AR

NILHAN SESALAN

istanbul’da Gece
Midnight in Istanbul

08.0914.10.2017

Art On istanbul

Mesrutiyet Caddesi Oteller Sokak Hanif Binasi No: 1A
Tepebas, Beyoglu, istanbul

T 0212 259 15 43 www.artonistanbul.com

Sali Cumartesi 10.00—-19.00
Tuesday-Saturday 10 am-7 pm

“GERGEGIN MAYASI GOZE GORUNMEZ.”
Antoine de Saint-Exupéry

Cem SORGUC

Eksilte eksilte kendi 6ziine, cekirdege ulasma ve siireci icinde manasini nihai
biciminde viicuda getirirken séziinden, sesinden bir tutumluluk tavri olarak
imtina etmek Nilhan Sesalan’in calismalari gibi yan yana gidebilir.

Siirde sozciikler kalabalik etmezler.. Anlatilan veya anlatilma ytkint tasiyan
sozciiklerden fazlasi goriinmez. Bazen de potansiyeli ile okuyucusuna birakilir.
Siirin ve heykelin kurulma bicimi bir birbirine en yakisanlardir. Attikca, eksilttikce
yogunlasir ve 6ztine, “kendisine” varirsiniz.

Nilhan Sesalan’in seslenmeyen so6zii bol, yiikii agir heykelleri capagini,

molozunu goriintirde arkada birakiyor gériinse de bu kiymiklardan, yongalardan
kurtulmuyor. Olsa olsa gériinmez kaliyor. Maneviyatini, hissini, sirrini, fisiltisini
bir yerlerine yerlestiriyor. Tipki siir gibi, giifte gibi size teslim alacaginiz, bulunca
sevineceginiz, belki kendinize yoracaginiz gizil diinyasini sizin igin sakhyor. Ortaya
¢tkan eserin zamani yontarak diisen, ayrilan kisimlari sessiz diyaloglarin, eserin
tininin parcasi olarak baska bir sekilde bir araya gelerek eserin icine yerlesiyor.

Nilhan Sesalan’in isleri bildiginiz ama varligini unuttugumuz sir tutucular.

Heykellerinin yer ile kurdugu arka plan giindelik hayat ve sahsi ge¢misi ile siki
iliskisinin Nilhan'in yanindan hic ayrilmadig asikar. islerinde figiiratif gelenegin
fisiltisi dahilinde imgeye doniik soyutlamalardan bahsedilebilir. Sayet bu kiigtik
seslere kulak kabartir ve duymak isterseniz 6niintize koca bir imgelem diinyasi
serili verir.

istanbul'da Gece:

Gecenin “yer”e ait karanligini tarihi kiliyor. Gece dolasir. Zaman ve yer ile ilisikli
hareket halindedir. Yildizlar ise yere bagli belirmek icin gecenin yolculugunun
rast gelmesini bekler. Nilhan'in “yildizlarin pesine takilmak”tan bahsederken bir
bildigi var. Hem tiim kainati, yerler-6tesi kolluyor hep var, hep olan yildizlarin
karanlikla ic ice yere-zamana bagli seyahatine eslik ediyor.

Ahsabin Riiyasi | Dream of a Wood
2017

Ahsap | Wood

y/h 75 x u/l 65 x d/w 55 cm

Efeler Yildiz1 | Stars of Efeler
2017

Bronz | Bronze

y/h 56 x u/l 30 x d/w 18 cm

Turkish Moon

2017

Bronz | Bronze

y/h 50 x u/l 45 x d/w 20 cm
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Yildiz Agaci | Star Tree
2017

Bronz | Bronze

75 X 65 X 55 cm

y/h 75 x u/l 65 x d/w 55 cm
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2017

Bronz | Bronze

y/h 64 x u/l 24 x d/w 16 cm

istanbul’da Gece
Midnight in Istanbul

2017

Bronz | Bronze

y/h 68 x u/l 40 x d/w 16 cm
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Gokyiiziinde Yalniz
Gezen Yildizlar

Lonely Stars in The Sky
2016

Tas | Stone

y/h 35 x u/l 25 x d/w 20 cm

Gokyiiziinde Yalniz
Gezen Yildizlar

Lonely Stars in The Sky
2016

Tas | Stone

y/h 23 x u/l 22 x d/w 20 cm

“WHAT IS ESSENTIAL IS INVISIBLE TO THE EYE.”
Antoine de Saint-Exupéry

Cem SORGUC

As a rule, a sculpture leaves behind rubble-like residue, whether it is carved
or not. Reaching the essence, the seed by removing the excess bit by bit, and
abstaining from one’s words, one’s voice out of responsibility is the defining
feature of Nilhan Sesalan’s works.

The words making up a poem are never superfluous... One never comes across
words other than those that can bear the burden of being uttered. And at times,
the reader is given the task to discover the potential of the words. In terms of the
manner of construction, poetry and sculpture go together more than any other
arts do. As the excess is removed, one reaches the essence.

Even though Nilhan Sesalan’s silent yet highly expressive and heavily-burdened
sculptures apparently leave their residue behind, they never escape the latter.

At the very most, this residue becomes invisible. They leave their souls, feelings,
secrets, and whispers in the nooks and crannies of the sculptures. Just like
poetry, and just like lyrics, these sculptures hide their secret worlds for you

to discover, feel delighted, and to interpret them from your own personal
perspective. The residual parts of the finalized sculpture, which fall down while
carving out time, come together in another manner as parts of the psyche of the
sculpture, and find themselves a place within it.

Nilhan Sesalan’s works are secret keepers that you once knew but somehow
forgot.

It is obvious that the close relationship between her sculptures and their space,
her daily life, and her personal life is indispensable for Nilhan.

When talking about Nilhan’s works, one can talk about image-oriented
abstractions within the scope of the figurative tradition. If you lend an ear to
their voices, a whole new world of images will soon be revealed to you.

“Midnight in Istanbul” offers us a definition of the darkness of the night peculiar
to “space”. The night wanders. It is in constant movement, notably in its
relationship with time and space. Stars, on the other hand, wait for the night'’s
journey to hit the mark in order to come into view in relation to space. There is a
method to Nilhan's madness when she talks about “tagging along after the stars.”
She both watches for the whole universe beyond space, and accompanies the
ever-existing stars’ journey with darkness, which depends on time-space.

Gokyiiziinde Yalniz
Gezen Yildizlar

Lonely Stars in The Sky
2016

Tas | Stone

y/h 58 x u/l 46 x d/w 20 cm

Samanyolu | Milkyway 2017
Komposit | Composite
y/h 45 x u/l 35 x d/w 5 cm

Gokyiiziinde Yalniz
Gezen Yildizlar

Lonely Stars in The Sky
2016

Tas | Stone

y/h 24 x u/l 19 x d/w 19 cm

Gokyiiziinde Yalniz
Gezen Yildizlar

Lonely Stars in The Sky
2016

Tas | Stone

y/h 64 x u/l 32 x d/w 22 cm




