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MAVi KUGU | BLUE SWAN, 20241

Tuval Gzerine sprey, modelleme pastasi, k&gt ve akrilik
Spray, modeling paste, paper and acrylic on canvas
140 x 160 cm



Menevis iizerine galip ihtimalle...

GOKSEN BUGRA

“insanlar gelecegi neden hatirlamiyorlar?

Gelecegi hatirlamak, yasanmis bir diinyayi sezmekftir.
Gegmisi hatirlamakla ilgilidir.

Gelecegi hatirlamak, yasanmamis glizel bir dlinyayl sezmek;
ayni dlgtde yurek isidir.”

Aforizmalar, Yalgin Kiglk*

Menevis ile Olgu Ulkenciler, “bir kez daha, yeniden ve yilginliga diismeden insan”
diyor. Onun islerini, resimle problem ¢6zme, savundugu fikre uygun disen gorsel
dili segme ve insana olan inancini yineleme zemini olarak gorebiliriz. Sanatcl, her
defasinda sorunun baska bir ucunu, ona uygun distrdigi bicimle ve yontemle
ele alir. Resmin plastik unsurlari araciligi ile bir sonraki macerasina dogru bir fisek
atar; gidecegi yeri isaretler. Ama demir attigi yer hep aynidir: insanin degerli bir
varlik oldugunun, 6zglin, onurlu ve direngli 6zelliklerinin ve insanin insanca yasama
hakkinin altini gizmek.

Bu sergiye ismini veren “menevis” s6zclgl, bu inanca dair umudu vurgulamak
Uzere segilmis. Menevis, “bir ylizeyde 1sik ile olusan renk dalgalanmalari, parlaklik”
ve Farscada da “hare” anlamina geliyor. Halk arasindaki kullanimi ile ylizeye distp
gbze parilti olarak gérlinen bu isik, umudu simgeliyor. Bu umut, 1s18in dlstigl
yerde, fakat gorilmesi, kesfedilmesi ve hep orada oldugunun hatirlanmasi insanin
bakisi ile mimkin. Glndelik hayatin ylk({ altinda ezilirken insanca yasamaya
firsati olmamis herkes icin hayati yasanilir kilan umut 15181, baska tirlisinin
mimkin olabilecegine olan inangtir. Ve bu inang, bize yiklenen o agir yik{ bir glin
birakabilecegimizi ve insan olmaya dair hasletleri kesfedebilecegimizi hatirlatir.
Olgu Ulkenciler, insanin eksiltildigi gelecek kurgularina karsi gikiyor ve bakisiyla
gelecegini sekillendirmenin mimkin olabilecegini zarif bir tonla sesleniyor.

Sanatcinin distince dinyasinda umudu temsil eden “menevis”, ylzeyde isik ve
leke iliskisiyle gorsellestiriliyor. Resmin ylzeyini esitlerken, lekeyi, diiz zeminin

derinlerine gémdiyor; bu sayede sergiyi olusturan her resim, ortak bir ylzeyi
paylasan birimler olarak ortaya ¢ikiyor. Bu seride malzeme olarak firgayi eleyen
sanatgl, sprey boya ve modelleme pastasiyla katmanlar olusturuyor ve lekenin
sinirlarini belirliyor. Firganin yoklugu, fircayla olusan darbeleri ve stirme bigiminin
yarattigl degeri de ortadan kaldiriyor ve daha 6nceki resimlerde gorilen katmanlar,
tek bir ylizeyde birlesiyor. Sergiyi olusturan her birim, bu ylizeyi ve serginin
merkezindeki ortak umudu paylasiyor.

Kisisel sergilerin distnsel arka plani, goklukla sanatginin diinya gorisU ile iginden
gectigi glincel zamanin bir harmani niteligindedir. Bu resimlerin, Ulkenciler’in
pandemi doneminde kendini izole ettigi ve diinyayla bagini atdlyesinde kurdugu

bir donemde ortaya ¢ikmasinda bir anlam bulmak igin zaman gerekiyor. Fakat
sanatginin son bes kisisel sergisi ve arada gergeklestirdigi farkli serileri gbz dnlinde
bulundurursak resmiyle bir hesaplasma yasadigini séyleyebiliriz. Hazir malzeme
cesitliligini, kolay segilebilir figlir anlayisini, tipografiyi ve hikayeyi en aza indirgedigi
Menevis sergisi, sanatginin resminin baskin bigcimde, resmin en glcli yénine,
lekeye yoneldiginin bir isareti.

Olgu Ulkenciler’in resmi, heyecanini, resim diizenindeki mitkemmel bitirise (super
finishing) karsi kayitsiz tavrindan alir. Bu kayitsizlik, teknik olarak esirgenen bir
beceri degil, glizelin gekiciligi ile gdziin boyanmasina karsi tercih edilen bir tavirdir.
Teknik olarak mikemmel bitirilmis bir ylizey yerine boya akmalarini, desenli hazir
kagitlardan gorlinen pargalari, yer yer kazayla yapilmis gibi gértinen dokulari

bizzat tercih eden sanatci, adeta sonucun kendi eliyle degil insanin bakisiyla
glizellesmesini arzular. Her leke, her boya bir ugtan digerine asagidaki katmanlara
indikge, baglanir, iliskilenir ve resim, ahengini bu baglarla yakalar. Mesafeli, kapali
bir resim degil yakin bir havasi vardir. izleyici igin bu resimlerden birini gérmektense
bir aradaligini gdrmek, sanatginin gayesini daha agik hale getirir. Qlinki Ulkenciler,
bir resmin Uretilmesinden dnce gitmek istedigi yeri dislemis, gelecegi hatirlamis ve
bu yerin atmosferini Menevis ile yaratmak (zere pargalari olusturmustur.

* Aforizmalar, Yalgin Kiglk. Arkadas Yayinevi, Ankara, 2008.



Prevailing the odds on Meneuvis...

GOKSEN BUGRA

“Why do people not recall the future?

Recalling the future is to sense a world that is experienced.
It is about recalling the past.

Recalling the future, sensing a beautiful world that is not
experienced; require the same amount of guts.”

Aforizmalar [Aphorisms], Yalgin Kiguk*

With Menevis, Olgu Ulkenciler, “once again and without exhaustion says humanity”.
We can see her work as a ground for solving a problem through painting, choosing
the appropriate visual language that supports the opinion she defends and the
grounds to reinforcing her faith in humanity. The artist, every time, approaches
another facet of the problem with the form and technique that she sees fit.

She signals a flare towards her next adventure through the plastic elements of
the painting and marks the destination she will be heading. However, the place
where she sets anchor is always the same: underlining that a human is a valuable,
honorable, unique, dignified and resilient being that deserves to live in dignity.

The word “menevis”, which lends the exhibition its title, was chosen to emphasize
the artist’s hope about her conviction. Menevis means “color fluctuations and

a glow on a surface created by light” and “moire” in Persian. Representing a

light that falls on a surface and appears as a glow to the human eye, this word
symbolizes hope among people. This hope is where the light falls; nevertheless,
for it to be seen, discovered and remembered that it has been there all along is
made possible with the human gaze. The glimmer of hope that makes life livable
for everyone who has not had the opportunity to live humanely due to being
crushed under the burden of daily life is the belief that another kind of living is
possible. It is this belief which reminds us that one day we can get rid of this
heavy burden laid upon us and discover the traits of being human. Olgu Ulkenciler,
opposes the future fiction in which human beings are eliminated and calls out in
an elegant tone that it is possible to shape the future with our gaze.

Representing hope in the artist’s world of thought, “menevis” is visualized with
the relationship between light and patch on the surface. While leveling the surface
of the painting, Ulkenciler, buries the patch deep into the flat surface; Therefore,
every painting that constitutes the exhibition emerges as units that share a
common surface. In this series, the artist eliminates the brush as a material,
creating layers using spray paint and modeling paste to determine the boundaries
of the patch. The absence of the brush means the elimination of the brush strokes
and the value created by the way it is applied, resulting in the layers that were
seen in the previous paintings fo be combined on a single surface. Each unit that
makes up the exhibition shares this surface and the common hope at the center
of the exhibition.

The intellectual background of solo exhibitions is often a mixture of the artist’s
worldview and the current time they are passing through. Time is required to

find meaning in the emergence of these paintings during the pandemic period
when Ulkenciler isolated herself and established her bond with the world in her
workshop. However, when considering the last five solo exhibitions and the
different series she produced in-between it can be said that the artist is having a
reckoning with her paintings. The Menevis exhibition, which; minimizes the variety
of ready-made materials, the understanding of easy-to-choose figures, typography
and the story, is a sign that the artist’s painting is predominantly directed fowards
the strongest aspect of the painting, the patch.

Olgu Ulkenciler’s painting takes its excitement from its indifferent attitude
towards the super finishing. This indifference is not due to a lack of technical skill
use but a preferred attitude towards mesmerizing the audience with the charm
of beauty. Instead of a perfectly finished surface through technical skill, the
artist personally prefers the dripping of paint, pieces surfacing from ready-made
patterned papers and textures that appear to be made on accident. Ulkenciler,
aspires the result to be beautified not by her hand but the gaze of the viewer.
The painting catches its harmony with each patch that descends from one end to
other into the layers below as it bonds and connects. The painting does not have
a distant and reserved atmosphere but instead has an intimate/sincere feel to it.
Seeing these paintings as a series rather than just observing one artwork makes
the artist’s purpose clearer for the viewer; Because, Ulkenciler, dreamt of the
place she desired to head to before she produced the painting, recalled the future
and created the atmosphere of this place with Menevis.

* Aforizmalar [Aphorisms], Yalgin Kiciik. Arkadas Yayinevi, Ankara 2008.



BEDEN I | BODY I, 2021

Tuval Gzerine sprey, modelleme pastasi, kagit, akrilik ve yaprak varak
Spray, modeling paste, paper, acrylic and gold leaf on canvas

152 x 102 cm

BEDEN 11 | BODY 11, 2021

Tuval Gzerine sprey, modelleme pastasi, k&gt ve akrilik
Spray, modeling paste, paper and acrylic on canvas
152 x 102 cm



BEDEN 111 | BODY 111, 2021

Tuval Gzerine sprey, modelleme pastasi, k&gt ve akrilik
Spray, modeling paste, paper and acrylic on canvas
152 x 102 cm

BEDEN IV | BODY 1V, 2021

Tuval Uzerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste and acrylic on canvas
152 x 102 cm
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GOLDE I | AT THE LAKE 1, 2021
Tuval tzerine sprey, modelleme pastasi, kdgit ve akrilik

Spray, modeling paste, paper and acrylic on canvas
143 x 124 cm

GOLDE 11 | AT THE LAKE 11, 2024

Tuval Uzerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste and acrylic on canvas
143 x 124 cm
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GOLDE 11l | AT THE LAKE 111, 2021

Tuval lizerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste and acrylic on canvas
143 x 124 cm

iGiNDE | WITHIN, 2021

Tuval lizerine sprey, modelleme pastasi, kgt ve akrilik
Spray, modeling paste, paper and acrylic on canvas
143 x 121 cm



NiLUFERLER | | WATER LILIES 1, 2024

Tuval Uzerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste and acrylic on canvas

70 x 70 ecm

NiLUFERLER Il | WATER LILIES 11, 2024

Tuval tzerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste and acrylic on canvas

70 x 70 cm

NiLUFERLER 1l | WATER LILIES 111, 2021

Tuval Uzerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste and acrylic on canvas

70 x 70 cm

NiLUFERLER IV | WATER LILIES IV, 2021

Kagit tizerine sprey, modelleme pastasi, kagit ve akrilik
Spray, modeling paste, paper and acrylic on canvas
30 x 28 cm

NiLUFERLER V | WATER LILIES V, 20241

Kagit Uzerine sprey, modelleme pastasi, kagit ve akrilik
Spray, modeling paste, paper and acrylic on canvas
30 x 28 cm
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MENEVi$ 111, 2021

Tuval lzerine sprey, modelleme
pastasi, kagit ve akrilik

Spray, modeling paste, paper and
acrylic on canvas

124,5 x 120,5 ecm

MENEVI$ 11, 2021

Tuval lzerine sprey, modelleme pastasi,
kagit ve akrilik

Spray, modeling paste, paper and
acrylic on canvas

124,5 x 120,5 cm

MENEVIS IV, 2021

Tuval lizerine sprey, modelleme pastasi, kagit ve akrilik
Spray, modeling paste, paper and acrylic on canvas
121,5 x 120,5 cm
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PEMBE KUGU | PINK SWAN, 2021
Kagit Gzerine sprey, modelleme pastasi ve akrilik

Spray, modeling paste and acrylic on paper
412 x 76 cm

YESiL KUGU | GREEN SWAN, 2021
Kagit Gzerine sprey, modelleme pastasi ve akrilik

Spray, modeling paste and acrylic on paper
412 x 76 cm
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iKi KuGu | Two swhaNs, 20241

Kagit Uzerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste and acrylic on paper

112 x 76 cm

MOR KUS | PURPLE BIRD, 2021

Kagit Gzerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste and acrylic on paper

112 x 76 cm
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NiLUFERLER | | WATER LILIES I, 20241

Kagit tzerine sprey, modelleme pastasi, kagit ve akrilik
Spray, modeling paste, paper and acrylic on paper
28,5 x 100 cm

NiLUFERLER 11l | WATER LILIES 111, 2021

Kagit tizerine sprey, modelleme pastasi, kagit ve akrilik
Spray, modeling paste, paper and acrylic on paper
28,5 x 100 cm

NiLUFERLER Il | WATER LILIES 11, 2021
Kagit Uzerine sprey, modelleme pastasi, kagit ve akrilik

Spray, modeling paste, paper and acrylic on paper
28,5x 100 cm

.
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MAVi KUGU 11 | BLUE SWAN 11, 2021

Tuval lzerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste, paper and acrylic on canvas
70 x 70 ecm

MAVi KUGU I | BLUE SWAN 1, 20241

Tuval Uzerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste, paper and acrylic on canvas
70 x 70 em

iciNDE | wITHIN, 2021

Kégit Gzerine sprey, modelleme pastasi ve akrilik
Spray, modeling paste and acrylic on paper

76 x 112 cm
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SARI KUGU I | YELLOW SWAN 1, 2021

Tuval bezi lizerine sprey, modelleme pastasi, kagit ve akrilik
Spray, modeling paste, paper and acrylic on fabric

297 x 21 cm

SARI KUGU Il | YELLOW SWAN 11, 2024

Tuval bezi lizerine sprey, modelleme pastasi, kdgit ve akrilik
Spray, modeling paste, paper and acrylic on fabric

29,7 x 24 cm

SARI KUGU 11l | YELLOW SWAN 111, 2021

Tuval bezi lizerine sprey, modelleme pastasi, kdgit ve akrilik
Spray, modeling paste, paper and acrylic on fabric

29,7 x 24 cm

SARI KUGU IV | YELLOW SWAN 1V, 2021

Tuval bezi Gzerine sprey, modelleme pastasi, kagit ve akrilik
Spray, modeling paste, paper and acrylic on fabric

29,7 x 24 cm

SARI KUGU V | YELLOW SWAN Vv, 2024

Tuval bezi Gzerine sprey, modelleme pastasi, kagit ve akrilik
Spray, modeling paste, paper and acrylic on fabric

29,7 x 24 cm

SARI KUGU VI | YELLOW SWAN VI, 2021

Tuval bezi Gzerine sprey, modelleme pastasi, kagit ve akrilik
Spray, modeling paste, paper and acrylic on fabric

29,7 x 24 cm
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MENEViS$ VI, 2021

Tuval Gzerine sprey, modelleme pastasi, kgt ve akrilik
Spray, modeling paste, paper and acrylic on canvas
160 x 140 cm

Bu katalog, Olgu Ulkenciler’in
23.03-22.04.2021 tarihleri arasinda
Art On istanbul’da gergeklesen Menevis
adli sergisi igin hazirlanmistir.

Published on the occasion of

Olgu Ulkenciler’s exhibition Menevis
held at Art On Istanbul between
23.03-22.04.2024.
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MENEVi$ v, 2021

Tuval tzerine sprey, modelleme
pastasi ve akrilik

Spray, modeling paste and
acrylic on canvas

160 x 140 cm
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