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YUZE VURAN BIR CAG AN ERA REFLECTED ON THE FACE

Firat Arapoglu

Sanat, yapisi geregi tabulara ve bilindik alg1 kaliplarina meydan
okur. Kultur gibi tanimlanmasi zor ve surekli degisim sureci
icerisinde olan bir terim dahi her tir tanimlama denemesinde
bir “eksikligi” mutlaka icinde tasir. Bir zamanlar sanat
tarihinde belli donemlerde neyin sanat olup olmayacagina karar
veren merciler mevcuttu fakat artik bir yapitin gecerliligini
belirleyen parametreler sadece elestirinin ve sanat tarihinin
tekelinde degil.

Bir sanatsever ilgilendigi bir yapitin uretildigi donem
icerisindeki konulari, konumlar, Giretim, dagitim ve tuketim
stratejilerini mumkin oldugunca bilmeli. Zira bunlarin
sorgulanmasi yalnizca o anki giincel serginin anlamini degil
ayni zamanda sanatin neleri gorunur kildigini, nelere dair
farkindalik yarattigini gostermesi acisindan onemlidir. Cunku

Art, by its very structure, challenges taboos and known patterns of perception;
since it's a hardly definable and constantly morphing concept, like culture, all
attempts at a definition carry with them a definite “lack”. Once upon a time, in
the history of art, there were institutions which decided what was art and what
was not; but now the parameters that determine the validity of a work of art do

not solely belong to the critique and history of art.

An art-enthusiast should know, as much as possible, the topics, positions,
strategies of production, distribution and consumption that pertain to the era
in which the work in question was produced; this is important since questioning

these features reveals not only the meaning of the exhibition at that moment, but




bu sekilde bir sorgulama ile ele alinan donemin iletisim kodlar1
cozulebilir. Peki, Horasan’in “Yuz Her Seydir” baslikli sergisi
uzerine nasil bir kod ¢cozme denemesi yazilabilir?

Oncelikle sanatcinin calismalarina dair temel anahtar
sozcuklerinden birisi “farkindalik yaratmak”. Sanatci, kanimeca,
kisinin her gun cevresinde gordugu ama dikkat etmedigi/
edemedigi kisiler/olgular/olaylar arasindaki iliskileri ve
yasamlar gorunur kiliyor. Cagimizin gorsel selalesi icerisinde
fark edilmeyen, hatta fark edilmesi onemli oldugu halde dikkat
edilmeyen bu “gerceklikler”, Horasan’in calismalariyla ete
kemige burunuyor.

Serginin bashigi “Yuz Her Seydir” ama ben yuz konusunu sona
birakarak, oncelikle bu sergide dikkati ceken bazi konulara

also what art itself makes visible in general: in what ways art creates awareness.
With this kind of questioning, the codes of communication within the era in
question can be deciphered. Now, what kind of an attempt at deciphering could be
written for the exhibition entitled “Face Is Everything” by Horasan?

It is important to note first that, one of the key concepts that pertain to the works
of this artist is to “create awareness”. | think the artist makes visible the lives

and relations between the people/facts/events we see everyday around us, but
do not/can not pay any attention to. These “realities” which can hardly be noticed
(even though it is important that they are) within the visual cascade of our era, are

embodied in Horasan’s works.

2013, 25x20 cm, Tuval uzerine yagliboya, Oil on canvas




deginmek istiyorum. Bunlardan ilki fragmanter calismalarda
ve bazi tekli islerde gorulen hayvan sembolleri. Bu semboller
kopekler, kuslar gibi direkt taninabilenler kadar grotesk
diyebilecegimiz, sanki bircok canlinin ozelliklerini icinde
barindiran figurlerden olusuyor. Absurt bir bicimde farkl
varliklarin resimlerde bir araya gelmesi, Horasan’in dunyayi
bize yabancilastirarak ona dair farkindaligimizi harekete
gecirdigi, eglenceli, ironik ve didaktik bir yol. Bu yolla guzel
ve cirkin, 1yi ve kotu, dogru ve yanlis gibi bircok ikilik, birer
gerilim olarak Horasan’in calismalarinda yer aliyor. Boylece
guc, dogaustu ve tanri gibi kavramlar da mercek altina aliniyor.

Metin ve imge birligi sanatcinin siklikla kullandig:
yontemlerden bir digeri. Ornegin 2006-2007 tarihli cok parcali
calismalardan birisinde gorulen bir insan ve yanindaki kopek
imgelerinin uzerinde su yazmaktadir: “Beni duyuyor musun?
Mukemmel renk, generalle birlikte kopek”. Generalin, yirtici
oldugu dusunulebilecek kopekle birlikte varligini, belki de
donemin siyasal kaosu, cinayetler ve katliamlariyla birlikte
dusunmek, bize sanatcinin dunyasini anlama konusunda
ipuclar saglayabilir. Zira Horasan guncel sanatin basli basina
illustratif, acik anlaml ve direkt okunabilecek uslubuyla
calismadigl icin dayanak noktalarini calismalara dikkatlice
bakarak ve iizerine diisiinerek gelistirmek gerekli. Iste bu
sayede, resimleri bir tur tarayici gibi gozden gecirerek, bu
kompozisyonlardaki guc, gorev, icat, sihir ve vahset gibi
konular tespit etme ve bunlar uzerine akil yuritme sansimiz
olabilir.

Yuzeylerdeki yazilar, genel kompozisyondaki anlatiyi
cozme konusunda bizlere ipuclari saglayabilir. Horasan,

calismalarinda grafik alanindan gelen bir yaklasimla tipografiyi

belirli sikliklarla kullaniyor. Fakat bu yazilar John Baldessari’de
oldugu gibi bir tur yabancilasma efekti vermek ya da Giuseppe

The title of the exhibition is “Face Is Everything”, but | shall leave that topic for
last and instead focus on some other areas of importance for this exhibition. The
first feature is the animal symbols that we come across in the fragmentary pieces
and some singular works. Some of these symbols are constituted by figures that
we might call grotesque, which seem to have the properties of different creatures,
while other symbols are of dogs or birds that are directly recognizable. The absurd
way in which different beings come together in these paintings helps Horasan to
alienate us from the world; this is an intriguing, ironic and didactic method which
engages our awareness of the world around us. In this way, many dualisms like
beautiful and ugly, good and bad, right and wrong, appear in Horasan’s works as
tensions. Thus, many concepts are scrutinized in these works such as power, the

supernatural and God.

Another method used frequently is the unity of the text and the image. For
instance, in a multi-partite work dated 2006-2007, we see this text written

upon a human image with dogs placed beside it: “Can you hear me? The perfect
colour, dog with the general”. The existence of the general with the dog, which,
in this context can be considered as vicious, perhaps illustrates the political
chaos, the murders and massacres of the era in a way which provides clues for

us to understand the inner world of the artist. Since Horasan does not work

with the altogether illustrative, clearly defined and directly readable methods of
contemporary art, we need to develop the points of reference by closely examining
and thinking upon the works. In this way, by examining the paintings like a
scanner, we might have a chance to locate and think upon topics like power, duty,

invention, magic and violence in these compositions.

The texts on the surfaces can also provide clues to help us unpack the narrative

of the general compositions. Horasan uses typography with a graphic-design
approach in a determinate frequency. However, these texts are not used to give
an effect of alienation like in the works of John Baldessari, nor are they used

to convey a slogan-like approach as in the works of Giuseppe Chiari. The text is
formed within the moment and process of production for the artist and, in his own
words, he “rarely edits the text”. In other words, if the painting permits it, the
text surfaces in the production of the painting. No matter where the text is quoted
from, they need to be evaluated in a different context within Horasan’s work. As
we all know, even though the same procedure and method is applied, and further,
even though the same work is displayed in different times and places, they will

present a different meaning in each case.
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Chiari’de oldugu gibi sloganvari bir yaklasim sergilemek icin
kullanilmiyor. Sanatcinin isini trettigi an ve surecin icerisinde
yazl olusmakta ve kendi deyimiyle de “yaziy1 cok nadir
kurguluyor”. Diger bir deyisle yazi, eger resim onun olusumuna
izin verirse resmin olusum surecinde yuzeye cikabiliyor. Yazilar
her nereden alintilanmis olurlarsa olsunlar, Horasan resminin
icinde farkli bir baglamda degerlendirilmeli. Zira bildigimiz
gibi, ayni prosedur ve teknik uygulanmis olsa da hatta ayni is
farkli yer ve zamanlarda sergilense de her bir farklilikta yeni
anlamlar dogurabilir.

Horasan’in calismalarinda gozlemlenen diger bir olgu,
birbirlerinden farkli uzamlar ve hatta zamanlarda var olan

ve bundan dolay1 yan yana gelisleri ancak bir “anakronizm”

ile aciklanabilecek kompozisyonlarin varligi. Shakespeare’in
metinlerinde siklikla gozlemlenen bu olgu bir hata degil aksine

Another feature of Horasan’s works are the existence of compositions which can
only be explained by an “anachronism”, since they bring together beings which
exist in different spaces and different times. This feature can be seen frequently in
Shakespeare’s texts and, far from being a mistake, it is an effective method that
empowers the expression of the work. This is the creation of a useful “tension”,
sometimes we can see this used masterfully in exhibitions by curators. Bringing
together different, or rather contrary images creates a contradiction-we are

used to this in the history of art since the Dada collages. The existence of these
contradictions will result in the emergence of new meanings. It is here that we
can locate Horasan'’s distinguished comprehension of space/time-together with

a certain kind of mastery from his graphic-design background. In a dialectical

context, the existence of contradictions will cause the emergence of new readings.

If the expectation of a viewer with an adequate comprehension of art is not
exhausted by the belief that each and every sign has to carry a clear meaning that
is easily and universally readable, like warning signs, then Horasan turns all of us

into decipherers.
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ifadenin gucunu arttirma baglaminda etkili bir yontem.

Bu, bazen iyi duzenlenmis sergilerde kuratorlerin deyisiyle,
kullanish bir “gerilim” yaratmaktir. Farkl hatta zit imgelerin

— Sanat tarihinde Dada kolajlarindan bu yana asina oldugumuz
— bir aradalig1 bir celiski yaratir. Bu celiskilerin varlig ise ortaya
yeni anlamlarin cikmasini saglar. Horasan’in - grafik tasarim
alanindan gelmesinin vermis oldugu ustalikla - zaman/
uzama dair nitelikli kavrayisini iste burada tespit edebiliriz:
Diyalektik baglamda celiskilerin varligi, ortaya yeni okumalar
cikaracaktir, Sanata dair kavrayisi yetkin bir izleyicinin, sanat
yapitindan bekleyecegi her bir gostergenin evrensel bir bicimde
ve kolaylikla okunabilen ikaz isaretleri gibi acik anlamlarla
sunulmasi degilse, o halde Horasan bizleri birer sifre cozucu
haline getirmektedir.

As | mentioned before, | have saved the topic of “faces” for last. The artist
focuses on “the face” which is the foundation of everything that is social;
whether it be relations or attitudes. However, we must not confuse this with
“portrait”. What Horasan is after is a representation of expressions about the
face from which human emotions become observable. In this context, the works
that Horasan brings together in the exhibition create a “narrative” with facial
expressions at the center. This is not only about placing thirty pieces about the
face on the wall; when all the works are considered together, different narratives
are stratified. In this way, Horasan brings three different points together via
“faces”. The characters and expressions depicted in these works are windows
through which Horasan reveals how he himself perceives them and how, through

the artist, the viewer sees the “faces”.

Horasan begins his paintings from the faces; however, he only continues the
composition so long as the faces mean something to him. This shows us clues

as to how Horasan views “the face” with an approach that is far beyond the

13
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Horasan’in bu sergiye adini veren “yuz” temasini sona
birakacagimi soylemistim. Toplumsal yasamdaki iliskilerin,
tutumlarin, kisaca her seyin temeli olan “yuze” odaklaniyor
sanatci. Fakat bunu “portre” ile karistirmamak gerekli.
Horasan’in pesinde oldugu sey, insan duygularinin
gozlemlenebildigi yuze dair ifadelerin temsili. Bu baglamda
Horasan’in sergide bir araya getirdigi calismalari, yuz
ifadelerinin merkezde oldugu bir “anlat1” olusturuyor,

sadece otuz parcalik yuze dair duvar yerlestirmesi degil,

tum calismalar bir arada dusunuldugunde farkli anlatilar
katmanlastiriliyor. Boylece Horasan “yuz’ler” uzerinden uc
farkli noktayi bir araya getirmekte: Calismalarda konu edinilen
karakterler ve ifadeler, Horasan’in kendisine onlarin nasil
gorundugu ve sanatci araciligiyla izleyiciye yuz’lere dair acilan
pencere.

Horasan cizimlerine yuzlerden baslamaktadir ancak yuzler ona
bir sey ifade ettigi olcude kompozisyonun devami gelir. Bu da
bize aslinda Horasan’in geleneksel portre tirunun sinirlarinin
otesinde bir yaklasimla “ytuz’e” nasil baktiginin ipuclarini
vermektedir. Serginin merkezinde yer alan ve 1990’lardan bu
yana gelen bir cizgide yaklasik otuz yillik bir kesiti olusturan

limits of the traditional “portrait”. The “faces” that are located at the center

of the exhibition and which form a section that spans nearly thirty years-since

the 90's-has a structure which captures the definite, unconventional, symbolic
and expressive features of the human face. None of Horasan’s faces refer to a
specific figure directly and immediately-they rely extremely on the imagination
and therefore, they are hard to grasp. However, precisely for that reason, they are
open to new and different readings. We could say that, in this way, the artist has
focused on drawing a kind of “portrait of emotions” rather than memorized and

known appearances.

Horasan shows that the human face is something which can be constructed and

“yuz’ler”, insan yuzunun belirgin, alisilmadik, sembolik ve
ifadesel unsurlarini yakalayan bir yapida. Bu halleriyle - ki
Horasan’in yuz’lerinden hicbiri direkt ve dolaysiz bir bicimde
belirgin bir figluire referans vermez - fazlasiyla imgeleme dayali
ve kavranmalari guc. Ama tam da bu ozellikleri nedeniyle yeni
ve farkli okumalara acik. Sanatcinin boylece ezberlenmis ve
bilindik suretlere degil bir tur “duygularin portrelerini” cizmeye
odaklandigi soylenebilir.

Horasan, bize insan yuzunun sanatci ve hatta izleyici
tarafindan insa edilebilen ve boyle yorumlanabilen bir

olgu oldugunu gostermektedir. Bunu “maske” metaforuyla
aciklamak miimkiin. Insanlarin tasidiklari birer maskeyse,

bir kisiye bakildiginda bir yuz secilebilir ama o maske kisinin
kendisi degildir. Reel anlamda kaslar ve kemiklerden olusan bir
yuz karsimizdadir, dogru. Ama kisi o degildir. Bu calismalara
dair sunu soylemek en efektif yol gibi gorunuyor: Horasan,
tanidik geleni yabancilastirmakta; hicbir bicimde kavranamaz
ve tanimlanamaz gibi goruneni ise aslinda tanidik hale
getirmektedir.

Sanatcinin “yuzlesme” olarak isimlendirebilecegim bu
isleri belirgin, spesifik ve guclu bir bicimde insanlarin

interpreted by the artist-and even by the viewer. We can explain this with the
metaphor of “the mask”. If what humans carry around are masks, we can see a
face when we look at someone, but the mask itself is not the person. It is true that
we have a face of muscle and bones. But that is not the person. It seems that the
best way to put it is this: Horasan alienates the familiar and, in fact, familiarizes

what seems to be completely incomprehensible and undefinable.

These works which | could call a “face off”, carry traces of a pursuit to adequately
reflect the facial features of humans and animals in a definite, specific and
powerful way. In his notebooks we can find the sketches which are the foundations
of these works. The illustrative structure is formed by starting off from a source
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ve hayvanlarin yuz hatlarini iyi bir bicimde yansitabilme
arayisinin izleri. Tuttugu cizim ve not defterlerinde bu islerin
temelindeki eskizler yer aliyor. Illiistratif yapi, bir fotograf ya
da eskiz gibi bir kaynaktan yola cikilarak olusturulmakta. Bu
say1siz defterlerin varligi, birer “is” olarak nihayetlenecegi daha
bircok serginin yolda oldugunu gosteriyor. Surreel olanin ve
gercek olanin iciceligine dair bircok veri tasiyan bu calismalara
sahit olmak izleyiciler olarak bizlerin en buyuk sansi olacak.
Insanlarin/olgularin/olaylarin derinine inen, kas ve damar
sistemlerine kadar onlari gormek ve analiz etmek isteyen bir
yonelimde Horasan. Onun resimlerine bakarken sunu duyar
gibi olacaksiniz: “Daha seffaf bir dunya!”.

like @ photograph or a sketch. The existence of innumerable notebooks indicates
that many more exhibitions are on the way; exhibitions in which these notebooks
will be finalized as “works”. It will be a great opportunity for us, the viewers,

to witness these works which carry many pieces of evidence that pertain to the
conjuction of the real and the surreal. Horasan is motivated by a desire to get to
the very bottom of things; to see and analyze the muscular and vascular systems
of people/facts/events. While you are looking at his paintings, it will be as if you

are hearing these words: “A more transparent world!”.
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2015, 185x145 cm, Tuval lizerine komiir kalem, mum, akrilik ve yagliboya,
Charcoal pencil, wax, acrylic and oil on canvas
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2016, 100 x 80 cm, Diptik | Diptych, Her biri | Each 100 X 40 cm,
Tuval tizerine yagliboya ve akrilik Oil and acrylic on canvas
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1-2-3-4

2006, 100 x 70 cm, Kagit iizerine yagliboya, komiir kalem ve mum, Charcoal pencil, wax and oil on paper
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1-2

2006, 100 x 70 cm, Kagit lizerine yagliboya, komiir kalem ve mum, Charcoal pencil, wax and oil on paper
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2007, 230x150 cm, Tuval iizerine komiir kalem, mum ve yagliboya, Charcoal pencil, wax and oil on canvas
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2006-2007, 220x160 cm, Tuvale preslenmis kagit iizerine komiir kalem, mum ve yagliboya,
Charcoal pencil, wax and oil on paper mounted on canvas
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2006/2007,

200 X 210 cm, 6 parca | pieces, Her biri | Each 100 x 70 cm
Kagit iizerine yagliboya, komiir kalem, mum ve kuru kalem
Charcoal pencil, colored pencil, wax and oil on paper
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2015, 210x155 cm, Tuval tizerine komur kalem, mum, akrilik ve yagliboya, Charcoal pencil, wax, acrylic and oil on canvas
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200672007, 200 X 210 cm, 6 parca | pieces, Her biri | Each 100 x 70 cm,
Kagit lizerine yagliboya, komiir kalem, mum ve kuru kalem, Charcoal pencil, colored pencil, wax and oil on paper
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2006/2007, 200 X 140 CIm, 4 parca | pieces, Her biri | Each 100 x 70 cm
Kagit lizerine yagliboya, komiir kalem, mum ve kuru kalem Charcoal pencil, colored pencil, wax and oil on paper
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2006/2007, 200 X 140 CIm, 4 parca | pieces, Her biri | Each 100 x 70 cm Kagit izerine yagliboya,
komir kalem, mum ve kuru kalem, Charcoal pencil, colored pencil, wax and oil on paper
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2006/2007, 100 X 140 cm, Diptik | Diptych, Her biri | Each 100 x 70 cm, Kagit iizerine yagliboya, komiir kalem,
mum ve kuru kalem, Charcoal pencil, colored pencil, wax and oil on paper

2016, 100X70cm, Kagit iizerine yagliboya, Oil on canvas
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Sf. 22-23

Sf. 24-25

1-2
2016, 100x70 cm, Kagit iizerine yagliboya, Oil on paper

3
2009, 100x70 cm, Kagit iizerine yagliboya, Oil on paper

4
1998, 100x70 cm, Kagit uizerine yagliboya, Oil on paper

5
2016, 100x70 cm, Kagit iizerine yaghboya, QOil on paper

6
2014, 100x70 cm, Kagit iizerine yagliboya, Oil on paper
7
2009, 100x70 cm, Kagit iizerine yagliboya, Oil on paper

8
2016, 100x70 cm, Kagit iizerine yagliboya, Oil on paper

1

2016, 100x70 cm, Kagit iizerine yagliboya, Oil on paper
2

2016, 100x70 cm, Kagit lizerine yagliboya ve bez kolaj
Oil on paper and fabric collage

3
1998, 100x70 cm, Kagit tizerine yagliboya, Qil on paper

4
1998, 100x70 cm,Kagit lizerine yagliboya, Oil on paper

5
2016, 100x70 cm, Kagit iizerine yagliboya, Oil on paper

6

2006, 100x70 cm, Kagit lizerine yagliboya, komiir kalem ve

mum, Charcoal pencil, wax and oil on paper
7
1998, 100x70 cm, Kagit iizerine yagliboya, Oil on paper

8
2016, 100x70 cm, Kagit tizerine yagliboya, Oil on paper

Sf. 26-27

Sf. 28-29

1

1998, 100 X 70 cm, Kagit uzerine yagliboya, Oil on paper

2

2006-2016, Kagit izerine yagliboya ve miirekkep,

Oil and ink on paper

3

1998, 100 X 7o0cm, Kagit iizerine yagliboya, Oil on paper
4

2016, 100 x 70cm, Kagit iizerine yagliboya ve bez kolaj,
Oil on paper and fabric collage

5
2009, 100 x 70 cm, Kagit uzerine yaglhiboya, Oil on paper

6
2014, 100 x 70 cm, Kagit iizerine yagliboya, Oil on paper

7
2009, 100 x 70 cm, Kagit uzerine yagliboya, Oil on paper
8
1998, 100 x 70 cm, Kagit iizerine yagliboya, Oil on paper

1
2000, 100 x 7ocm, Kagit tizerine akrilik ve miirekkep
Acrylic and ink on paper

2
2014, 100 x 70 cm, Kagit iizerine yagliboya, Oil on paper

3
2016, 100 x 70 cm, Kagit tizerine yagliboya, QOil on paper

4
1998, 100 X 70 cm, Kagit iizerine yagliboya, Oil on paper

5
2007, 100 x 70 cm, Kagit iizerine yagliboya, Oil on paper

6
2009, 100 x 70 cm, Kagit tizerine yagliboya, Qil on paper

7
2009, 100 x 70 cm, Kagit tizerine yagliboya, Qil on paper

8
2016, 100 X 70cm, Kagit iizerine yagliboya ve bez kolaj,
Oil on paper and fabric collage
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