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Gélge I | Shadow I, 2015
Ham bez Uizerine fiizen | Charcoal pencil on canvas
325x190 cm

Gélge Il'| Shadow II, 2015
Ham bez tizerine flzen | Charcoal pencil on canvas
215x 190 cm

Gélge lll | Shadow lI, 2015
Ham bez Uizerine fiizen | Charcoal pencil on canvas
215x190 cm

Deniz Feneri | Lighthouse, 2019
Karisik malzeme | Mixed media
160 x 140 cm

Topacg | Spinning Top, 2011
Pik dékim demir | Gray cast iron
190 x 145 x 145 cm

Art On istanbul

Mesrutiyet Caddesi Oteller Sokak Hanif Binasi No: 1A
Tepebasi, Beyoglu, istanbul

T +90 212 259 15 43

www.artonistanbul.com

—
AJ
[T1
=<
=
i
[

v()
>

RAGMEN, VE
DESPITE, AND




Art On istanbul'da 21.06-13.07.2019 tarihleri

arasinda gerceklesen Ragmen, ve sergisi icin

hazirlanmistir.

fh':P;':i‘,’)i';iyoﬁrgg;i‘;ti"nz“g;’t”e;'ljggﬁfjg;z‘;ig_ irem Nalca, Ragmen, ve isimli ilk kisisel sergisini, zamana irem Nalca's first solo exhibition titled Despite, and relays works from

oynak gosterierekcyaptlacak st " “"ragmen”, zaman "sayesinde” ve zaman "ile" sorguladigi pratigine a production span of eight years related to the artist’s practice that questions

ayna osterilerek yapilacak alintilar ve secil . . . . . . . o . . . . . . . . . . .

gorsel malzeme disinda yayincinin izni iliskin sekiz yillik Gretim sitirecinden parcalar aktardig li¢ izlek Gizerinde ~ “despite” time, “by virtue of” time and "with"” time. Nalca, defending the

:':’;::t'z;:t:'ibc';ﬂ::g;;"Z’::mduced kurar. Zamana ancak bir kurgu vasitasiyla dahil olunabilecegini savu- possibility of incorporating a fiction path into time, reflects this fiction through

in any way or by any means without permission nan sanatgl, bu kurguyu, durma, iz siirme ve zamanda geri gidebilme three stages: halting time, tracing time and reversing time. The artist trans-

in writing from publisher, except by reviewer . L. aps e . . . . .

who maygquotezriefpassages P use selected evreleriyle yansitir. Nal¢a, zamanin hallerini, insan ve espasla iligkisini forms the three-storey gallery space into a static, dynamic and participatory

visual materialin a reviev: inceledigi yerlestirmeleriyle, t¢ kath galeri mekanini duragan, hareketli  experience with her installations where she examines the states of time and
ve katilmci bir deneyime donustiirir. the relationship between humankind and space.

RAGMEN, VE

DESPITE. AND Serginin merkezinde yer alan topag, sanatg¢inin 2011 yilinda Spinning top, located at the center of the exhibition, is a work pro-

' Urettigi bir is olarak bir baslangi¢ noktasini isaretler. Serginin kavram- duced by the artist in 2011. This work, which forms the conceptual framework

sal cercevesini kuran topag, dénmenin bilgisini formunda tasir fakat of the other pieces in the exhibition, carries the knowledge of rotation in its

21.06-13.07.20619 onu doéndirecek glic, kayiptir. Kendi potansiyeline ancak disaridan bir ~ form, but the fortitude to move it originates from the lack of strength. The form
ivmeyle erisebilecek olan bu form, zamanin “durma"” halini temsil eder.  of the work, which can only reach its potential with an external acceleration,

Metin / Text Art On Istanbul Hareket edebilmesi icin agirligina oranh gli¢ gerektiren topag, sanat- represents the “halting” phase of time. The spinning top, which requires a

Geviri / Translation Eylil Goker ¢inin midahalesi ile durmaya sabitlenirken islevinden edilir. Zamanin force equal to its weight to be able to move, is removed from its function as it

Desi . o . . wep e . o o . e . . . .

Iz:ggﬂ/ar jsgir;t:;:;'f":amn Kaygusuz durmasindaki yogun yuk, formun demir dokiim malzemesiyle agirhdini  is fixed to stand still through the artist’s intervention. The heavy burden crea-
hissettirir. islevsel olarak kendisi olamayan nesne, izleyicinin bakisiyla ted by the halt of time makes itself known through the weight of the iron-cast
form olarak tanimlanir ve tamamlanir. form. This form, which cannot be functionally itself, is defined and completed,

©Aart On istanbul, 2019 . . . B .
albeit passively, from the viewer’s perspective.

Topacin kesitinde tavana asilan ve galeri mekanini bir i1sik

kaynagina donstiren fener, kayip déndirliciniin izini stirer. Kendisi Hanging from the ceiling over the spinning top and transforming the
bir yol gosterici olan fener, bir isaretin tasiyicisidir fakat goriilemeyen- gallery space into a light source, the lighthouse traces its lost rotator. The ligh-
dir. Havada asil halde, topaci ucundan tutabilecek gibi duran ellerin thouse, a guide itself, is the bearer of a sign but also unseen. It creates tem-
golgesini yansitirken, izleyicinin simdiki zamanin izini slirmesi icin gegi-  porary possibilities for the viewer to trace the present time while reflecting the
ci olanaklar yaratir. Zamanin izindeki ucuculugu, isikla gidip gelen gél-  shadow of hands holding the tip of a spinning top, suspended in the air. The

gelerle temsil eden sanatg, deniz fenerini iz sirmeyi saglayan biraraci  artist uses the lighthouse as a means of tracing time while at the same time
olarak kullanir. Topacin durmasi ama yon gosterenin donmesi, zamanin  representing the volatility of the trace with the shadows that form and disap-
duran ve siren karsithdinin ayni anda var olduguna isaret eder. pear. The spinning top stops but the signifier rotates, indicating that the time
can to come to a halt but can also persist at the same time.
Ust kattaki 3 duvara tek tek yerlestirilen 2015 tarihli “Gélge”

serisi, sanatcinin bir performans esnasinda urettigi kendi beden dilini The “Shadow" series, dated 2015 and placed on the walls of top floor,
tastyan desenlerdir. “Zamanin izini stirme” izlegini destekleyen are the traces of Nalca's body language that emerged as a result of a perfor-
desenler, zamandaki devinimi, stirekliligi ve miidahale eden sanat¢inin  mance by the artist. While supporting the tracing of time theme, the drawings
zamanla degisimini yansitir. Desenlerden biri, bedenin kendisini, biri also reflect movement, continuity of time, and transformation of the interve-
negatif alanini, digeri de ikisinin bir aradaligini gosterir. ning artist. One pattern displays the body itself, one its negative area, and the

other shows the in-betweenness of the two.
Galerinin alt katinda spiral seklinde iceri dogru kivrilan

21 metrelik sac levhanin Gzerinde izledigimiz linol baski seridi, 21 On the lower floor of the gallery, a spiral-shaped inlay of linocut
saniyelik bir animasyonu zamansal ve mekansal olarak acar. Sergiye printed strip mounted on 21-meter sheet metal displays a 21-second animation
girer girmez icine kapanan davetkar formuyla bu yerlestirme, izleyiciyi both temporally and spatially. With its inviting form that encloses as soon as
desenlerin hareketlerinde ge¢mis, gelecek ve simdinin olasiliklarini one enters the exhibition, this installation invites the viewer to read the possi-
okumaya caginr. Animasyon seridi, formuyla zamanin sonsuzlugunu bilities of past, future and present through the movement of its patterns. While
temsil ederken; kurgu, zamanda geri gidebilme ve gecmisi yorumlaya-  the animation strip conveys the eternity of time to the audience, its conception
bilme halini gdsterir. Yerlestirmenin arka kdsesinde yerlestirilen demonstrates the ability to go back in time and interpret the past. The round
disbiikey daire, baskidaki desenlerin animasyon videosunu yansitir. convex mirror at the back corner of the installation reflects the work and pro-

duces its projection.
irem Nalca, Ragmen, ve sergisinde, “sanatg 6zne” ve "kolektif

bir caba” olarak insanla zamanin iliskisini ele alir. Sanatgi, pratigine irem Nalga, in her exhibition Despite, and, investigates the relations-
yayilmis zihinsel eylemler ve Uretilmis nesnelerle yeniden hesaplasti- hip between humankind and time as the "artist-subject” and as a "collective
g1 ve insanin zamana ancak kurguyla dahil oldugu tezini sorguladigi effort”. Nalca invites the viewer to move forward despite the mind and by
yerlestirmeleri ile izleyiciyi, zihne ragmen ve zihin sayesinde yol almaya  virtue of the mind through her installations, which make terms with the mental
davet eder. actions and produced objects in her art practice and question humankind's

involvement in time by the means of fiction.
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Z  Palimpsest, 2018

5 Saca sivanmis kagdit Gzerine linol baski | Linocut on paper mounted on sheet metal
Z  Sac| Sheet metal 50 x 255 cm, Kagit | Paper 45 x 210 cm, Video 28"
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