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Daglarin Sahibi Yoktur

insanin dog@a ile olan iligkisi sanat tarihinde siklikla yorumlanan
konulardan biridir. Sanatcilarin icinde yasadiklar dogayr merak
etmesi, gdzlemlemesi, estetik bulmasi insanin kendini deger-
li klmaya baslamasiyla, Himanizma ile es zamanl olarak sa-
natin belirgin konusu olur. insan, zaman icinde akll kutsamasi
ile birlikte doga Uzerinde hakimiyet kurma hevesine kapilir. Bu
curetkarliga karsi Aiman romantik felsefesi insanin doganin sahi-
bi degil yalnizca bir parcasi oldugunu 6ne surer. Dogaya yUcelik
atfedilir. Insan kendini de yiiceltmek istiyorsa énce parcasi ol-
dugu dogaya saygi duymalidir. Bu felsefenin sanata yansimasini
en gUclu bicimde Caspar David Friedrich’te buluruz.

Burcu Percin, “Daglarin SahibiYoktur” adli sergisinde ginimuizde
insanin dog@a ile olan iliskisinin ne denli sorunlu oldugunu vur-
guluyor. Son vyillarda karsilastigi tas ve mermer ocaklarinin
dogaya verdigi zarara tanik olan sanat¢i, bashigini dagcilarin bir
s6zlinden alan sergisinde, insanin ¢ikari igin ait oldugu dogaya
karsl giristigi hoyrathgr konu ediniyor. TUrkiye'nin neredeyse
her bolgesinde dinamitlenerek ve oyularak barindirdigi dogal
yasamin buttn zenginligini yitiren daglar bulunuyor. Sirtini insaat
sektérine dayandiran ekonomik buytme TUrkiye’de faal olan
tas ocaklarinin sayisini daha da arttirdi. Daglar barindirdiklari
zenginliklerin sdmurUsu igin sirketler tarafindan sahiplenilmis du-
rumda. Yalnizca bitki 6rttist ve hayvanlar degil dogal su kaynak-
lar da tas ocaklari nedeniyle kaybediliyor. Kaybedilen aslinda
doganin bir parcasi olan insanligin gelecegi.

Dogaya karsi blyUk ihtimalle ayni disuncelere sahip olan
Caspar David Friedrich ile Burcu Percin’in sergideki resimlerini
bu acidan karsilastirabiliriz. Friedrich’in bircok kompozisyonun-
da insan gorkemli manzaralar iginde bir ayrinti gibidir. Burcu
Percin’in resimlerinde de insan figurint ve kullanilan araclari
birer ayrinti olarak gortyoruz. Fakat iki sa-nat¢inin yaklasiminda
temel bir farklilik karsimiza ¢ikiyor; Friedrich dogal bir gérkem-
liligi yansttirken, Percin insan mudahalesi ile olusan bir gorkemi
estetiklestiriyor.

Burcu Percin, kendi ¢ektigi fotograflardan faydalanarak yaptigi
resimlerinde yagliboya ve sprey boya kullaniyor. Kalin boya kat-
manlari arasinda doku ve renk farkliliklar géze carpiyor. Sanatc,
bu alanlar olusturmak icin tuval Uzerine kagit bantlarla formlar
yaratip, resmin alt zeminini hazirliyor. Sanatcinin kagit bantlarla
olusturdugu yuzeyler ve karsitlklar kompozisyondaki firca izleri
ve renk alanlan arasinda kesintiler yaratarak dinamizm ortaya
koyuyor.

Sergideki tuval Uzerine yagliboya resimlerin yani sira fotograf
Uzerine yagliboya ile yapilmis isler de bulunuyor. Bu iglerde ilk
bakista bakir bir dag manzara fotografi Uzerine boyayla doku
ve renk farklilidi yaratildigi gibi bir izlenim olsa da aslinda zaten
varolan tas ocaklarinin vurgulandigini gértyoruz.

insanin dogaya miidahale ederek vyaratid aykin gorintly
sanat¢l fotografa mudahale ederek yansitiyor. Burcu Percin,
fotograf ve foto-kolajini genelde yagliboya resimlerinin eskizi
olarak kullanirken burada sanatc¢inin farkl bir yaklasim sergile-
yerek yagliboya ile fotografa katki sagladigini gériyoruz. Her ne
kadar Paul Cézanne dogayl geometri ile resmetmek gerektigini
One surse de bu resimlerdeki keskin geometri yalnizca insana
dair.

Burcu Pergin’in bu sergisinde oncekilerden farkli olarak edis-
yonlu bir isi bulunuyor. Sanatcinin kendi ¢ektigi fotograflardan
aldigi parcalarla olusturdugu eskizin fotografi olan bu iste, diger
resimlerden farkll olarak insana dair olan is makinalarinin ve
araglarin bir ayrintidan ziyade kompozisyonun belirgin bir unsu-
ru oldugu gdze garpiyor.

Burcu Pergin’in 6nceki serilerindeki kapall mekanlar, bu ser-
gisindeki islerinde vyerini acik mekanlara birakmis bulunuyor.
Pencerelerden sizan isik yerine gucld, yaygin bir gunisigr séz
konusu. Bu da koyu ton ve soguk renklerden ziyade daha agik
tonlarin ve sicak renklerin baskinligini beraberinde getiriyor.
Buna karsin sanat¢i, 6zellikle mavi rengi kullanarak soguk-si-
cak karsithgini vurguluyor. Uzaktan bakildiginda desen etkisi
veren, siyah beyaz yagliboyanin karsitlik olusturdugu resimlerde
ise bicimin 6n plana ¢iktigini gértyoruz. Bazi resimlerde sanatgi
gOkyuzlne yer vermiyor. Bu yaklasim kompozisyonda derinligi
azaltarak farkl bir mekan etkisi yaratiyor. Ozellikle gékyUizinin
yer almadigl blyUk boyutlu resim ¢ok carpicl. Neredeyse soyut
bir resim gériyoruz. Pablo Picasso, analitik kiibizm déneminin
sonlarinda yaptidi portrelerin soyut olmadigini belirtmek igin
pipo, gozlik gibi ayrintilar kullanirdi. Burcu Percin de bu kom-
pozisyona ayrinti olarak is makinasi yerlestiriyor.

Burcu Percin daha énceki sergilerinde terk edilmis mekanlari
konu edinmisti. Mekéanlar terk edilmis oldugu icin insan figuriine
rastlanmiyordu. Bu sergideki resimlerinde mekanlar terk edilmis
degil ama insana yine ¢ok az rastlaniyor. Zira insan tarafindan
olusturulan bu mekénlar insana olabildigince yabanci. Tip-
ki iginde yasadigmiz doganin somdurdstne dayali ekonomik
yapinin insanin dogasina aykiri olmasi gibi. Vahsi kapitalist sis-
tem hem doga hem de insanlar Uzerinde kendini hak sahibi
gbryor. Burcu Percin, “Daglarin Sahibi Yoktur” da bu curet-
karliga karsl durusunu guclu bir estetik yorumla ifade ediyor. Bir
ideolojinin bu denli gl¢lu bir estetikle vurgulanmis olmasi sergiyi
daha da ¢arpici kiliyor.

Osman Erden, AICA



Mountains Have No Owners

The relation of mankind to nature is widely interpreted through-
out the history of art. The fact that artists wonder about the
nature they live in as well as observe and perceive an aesthetic
experience of it emerge with people starting to think of them-
selves as worthy and become the subject of art at the same
time with Humanism. With the blessing of intelligence the desire
to dominate nature grows in people. As opposed to this dar-
ing attitude, German Romantic philosophy states that humans
may only be a part of nature but never its owners. Nature is
attributed with dignity. Shall humans wish to glorify themselves,
they have to respect nature of which they are a part of. We
may see the strongest traces of this philosophy in Caspar David
Friedrich’s art.

In “Mountains Have No Owners”, Burcu Percin emphasizes
the problematic relation in between humans and nature in our
contemporary world. Witnessing the damage stone and marble
quarries have caused on nature in recent years, Percin focuses
on the cruelty done against nature by mankind for the sake of
self-interests in her solo exhibition for which she got the title
from a mountaineers’ expression. Nearly in every region of Tur-
key there are mountains that lost their wealth of natural life by
being dynamited and being hollowed out. Drawing its strength
from the construction industry, the economic growth increased
the number of active quarries in Turkey. Companies own moun-
tains in order to exploit their prosperity. Not flora and fauna in
Turkey but also natural water springs are being lost because of
these quarries. In plain words, what is lost in reality is the future
of humanity, a crucial part of the nature.

We may draw a parallel in between the paintings in Burcu
Percin’s exhibition and that of Caspar David Friedrich who most
probably has had similar thoughts on nature. In many of Fried-
rich’s compositions, human figures are represented as tiny de-
tails amid magnificent landscapes. Similarly, in Pergin’s works,
human figures and vehicles are treated as minor details. There
is, however, a main difference between the approaches of two
artists. Friedrich represent a natural gorgeousness whereas
Percin aestheticizes a gorgeousness created by human inter-
vention.

Burcu Percin uses both oil and spray painting on her can-
vases to create her artworks for which she makes use of
photographs she takes. Amidst the thick coats of paint, texture
and color differences are visible to the eye. In order to compose
these fields, the artist applies paper tapes on canvas and so
prepares the ground plane of the painting. The forms Pergin
constructs by pulling out paper tapes puts forth dynamism by
creating interruptions in between brush strokes and color fields of
contrasting compositions.

Besides the oil painting on canvas works there are also oil paint-
ing on photography works in the exhibition. At first glance,

it appears that the artist applied color and texture differences on
photographs of virgin mountain landscape; yet, when viewed
closely, it is apparent that she only highlights the already exist-
ing quarries. Pergin creates the contradictory spectacle man-
kind constructed by intervening with nature through intervening
with photographs. The artist generally employs photographs
and photo collages as sketches of her oil paintings, however, in
these works, she adapts a different approach and enriches the
photo by using oil painting. Although Paul Cézanne states that
one shall picture nature in terms of geometry, in these works,
the only keen geometry is in regards to humans.

Different from Per¢in’s previous exhibitions, there is a print work
in her new exhibition. The work in question, a composition put
together through employing photos taken by the artist, contains
heavy-duty vehicles not as tiny details but as explicit compo-
nents of the whole sight.

The enclosed spaces Percin presented in her works in previous
exhibitions now left their places to open spaces. Instead of the
artificial light coming from windows, a strong and prevalent nat-
ural daylight penetrates. Therefore the dominance of light-color-
ed shades and bright colors is prominent. The artist uses blue
S0 as to highlight the contrast between cold and warm colours.
In her black and white oil paintings that create a contrast and
give the impression of pattern when viewed from a distance,
forms come to the forefront. In some of her paintings Percin
does not depict the sky. This approach diminishes the depth
of the composition and creates the perception of a new space.
In particular the large painting in which there is no reference to
the sky is very striking. It is very similar to an abstract artwork.
Pablo Picasso used to include details such as pipes or glass-
es in order to indicate that some of the portraits he did at the
end of the analytical cubism period were in fact not abstract.
Similarly, Burcu Percin employs a heavy-duty vehicle as a detail
in her composition.

In her previous exhibitions, Percin used to depict abandoned
spaces. As they were deserted locations there were no traces
of human figures. Even though the places she focuses on in
her new exhibition are not abandoned there are only a few hu-
man figures. Though these places were made by mankind they
are greatly unfamiliar to people. This situation is comparable
to the fact that the economic structure based on the abuse
of nature is against human nature. The savage capitalist sys-
tem acts like the rightful owner of both nature and humans. In
her exhibition “Mountains Have No Owners”, Burcu Pergin de-
notes her stance against this audacity by employing a powerful
aesthetic interpretation. Highlightinganideologywithsuchastrong
aesthetic expression makes the exhibition even more impressive.

Osman Erden, AICA
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