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Yaralarimla Yagiyorum II-1ll
I'am Living With My Wounds II-1ll, 2018

Tuval lizerine yagh boya | Oil on canvas
75x 65 cm

Emre Karabacak Koleksiyonu | Collection



KOTU BIR RUYA l¢lin GUZELLEME

GOKSEN BUGKRA

"Kan goriince riiya bozulur”, Anadolu kiltlirinden merakla tedirginligin birlikte seyrettigi bir riya yorumu. Riyanin,
bize son derece yabanci bu soyut alemin varldi, glindelik hayata tasip uykudan uyaninca dahi tesiriyle izini strdurr.
Riya, Ali ElImaci resminin kilit tasi gibi hem bir birim olarak yaratilan diinyanin kimyasini tagir hem de dokunsaniz
bozulacak bir hassasiyette kurgulanan kompozisyonu bir arada tutar. Glincel yasantilarin yidildigi bir bilingdisinda

yeseren bu resim, talimatnamesini adeta rliyanin icinde saklar.

Ali Elmaci, serilerine ve sergilerine koydudu isimlerle, kimi zaman gtindelik dilde yerlesik, oyuncu, celiskili, ilk duyusta
dikkat ¢ceken ifadelerle izleyiciye goreceklerine dair bir kilavuz verir. Daha ¢ok kisisel hikayelerden yola ¢ikan, glincele
iliskin olani kendi goézlem ve tepkileriyle resim ylizeyinde bir anlatiya dénisttren Elmaci, besinci kisisel sergisinde
kendi tabiri ile “glinimuz kutsali”ni ele alir. Kisisel hayatlarin, servis edilen ve surekli glincellenen veriler Gzerinden

nasil donistiguni ortaya koydugu yaklasimi, yarattigi olanaklarla ¢igirindan ¢ikan bir insanlik resmini dogurur.

"GlUnlmuz kutsali” merkezinde kurgulanan sergide sanatgi, Hristiyan ikonografisinden "“kan" ve "yara"” gibi
simgeleri 6ding alir ve popller kiltir referanslariyla yeniden yorumlar. Cografyanin kiltir ve inanis Gzerindeki
etkisiyle degisen "kutsal” anlayisi, ElImaci'da dogrudan kapitalizmin hakim ideolojisi ve gtincel tiiketim nesnelerine
donusdr. Bir bagka deyisle, sanatgl, bugiin ragbet goren statl, zenginlik ve bir gruba dahil olma arzusunu temsil
eden nesnelerin, ginimizin kutsali oldugunu iddia eder. Resimlerin merkezindeki figirler, duruslar, giydikleri ve
tukettikleri ile dahil olmak istedikleri grubun temsiliyetini Gstlenirler. Sanatg, ikonografiden 6diing aldigi sembolleri
bir ¢cikis noktasi olarak kullanir ve 6diing aldigi kaynaktaki ikonografiyi dini baglamindan uzaklastirarak glincele

bakisi ile yeni bir baglamda birlestirir.

Kan Gériince Riiya Bozulur sergisini olusturan 5 seri ile glincel bir sorunun farkli katmanlarina erisen Elmaci, tek
kaynakl bilginin egemenligi altinda kendine kimlik edinmeye calisan bireyin ¢itkmazini ele alir. Bu ¢ikmazin sorumlusu
siyasi iktidar, kendini hem magdur hem de galip olarak gosterdigi celiskili bir dengede sirekliligini saglamaktadir.
Toplumun bir yandan kafasini karistiran diger yandan giindemin dinamizmini ve kontrollini elinde tutarak
hayranligini kazanan bu "yarali ve glgcli irade”, ElImaci’nin resminde, bireyin kendini bicimlendirme krizi seklinde
ortaya cikar. Krizi doguran, dogru ve yanhsin giindelik ritimde radikal olarak degismesinin yarattidi kafa karnisikh@idir.
Figurlerin icinde bulundudu ucucu, keyifli atmosfer, artik hi¢bir biling halinin aranamayacadi bir ylizeyselliktedir.
Sanatginin resimlerinde figirin tekil olarak 6n planda olmasi, icinde bulunulan bu esrik atmosferin gegiciligini de
gosterir. Bulunulan mekanin belirli bir gerceklige sahip olmasinin bir dnemi yoktur. Bu ytizden figurlerin yerlestigi

planlar, bir stlidyo fotografcisinin dekor perdeleri gibidir. Yasanan kaos, glindelik hayatin seliyle nese icinde akip
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giden figurler icin adeta bir dekordur; hicbir gerceklik tasimaz. Yaralarimla Yagiyorum VIl isimli resimde, pembe

esofmanli figlirler, sokaktaki yangindan keyif icinde kayarak uzaklasirlar.

Ali Elmaci'nin Hristiyan ikonografisini, sanat tarihini ve hatta insanlik tarihini dogrudan etkileyen bir unsur olarak ele
aldigi fakat baglamindan kopararak farkli anlamlarla isledigini tekrar etmekte yarar var. "Yaralarimla Yasiyorum" ve
“Olllerin Eliyle Sev Beni”, sanatginin “kan” ve "yara” sembollerini kapsamli rnekleriyle kullandigi serileri. Sanat
tarihinde ayirt edici Hristiyan ikonografilerinden biri olan yara, isa referansi ile bilinir. isa’nin insanlik icin cektigi acilar,
resimde siireklilikle hatirlanir ve hatirlatilir. Bir yandan giiller icinde bir yandan kanlar i¢cinde kutsanir, isa. Hristiyan
birey, glinahinin karsiliginin 6dendigi bir diinyaya dodar ancak borg¢ludur ve hatirlatma, daha ¢ok vicdanidir.

Bir iktidar sembolii olarak distinilebilecek Isa, halki icin aci ceker ancak sanatgiya gére glinimiiz iktidarlari,
halklarinin onlarin yerine aci cekmesini isterler. Ali Elmaci, yarayi, Hristiyan ikonografisinden alarak tasidigi giincel
baglamda madduriyetin hatirlatilmasi ile bir defans mekanizmasi olarak ortaya ¢ikarir. “Yaralarimla Yasiyorum" serisi,
"glcli" ve ayni zamanda "yaral” iktidarin celiskisinin kisilere yansimalarini gosterir. Seride yer alan islerde,

figurlerin vicudunu saran yaralar, kesitinde goriinen et dokusuyla cirkin ve rahatsiz edici olmalari gerekirken goz
alicr ve ilgi cekicidir. Rene Magritte'in derinligin icinde katmanlar yaratan oval bosluklari, ElImaci'da bir yara izine
donuslr ve eklenen et kesitiyle yaraya dontsir. Yaranin aci algisina tezatla, figirlerin nese icinde resmedildigi

kompozisyonlarda, yaranin gorsel izi, neredeyse olumlanir.

“Yaralanimla Yasiyorum®" serisi iktidarin acilarinin ve yaralarinin mitemadiyen basili ve sosyal medya kaynaklan
Uzerinden yansitildigi hem zulmeden hem zulme ugrayanin ayni kaynakta birlestigi bir diizeni yansitir. Sanatginin
adeta imzasi haline gelen figurlerin bakislar donuk, kopuk ve ruhsuz bir halde kompozisyonda yerini bulur. Bu seride
yer alan kanguru doviisi betimlemesi, insanin doga Uzerinde edinmeye calistigi Gstinliguln trajik bir gostergesidir.
Soémirgeci bir toplumun dnce yerinden ettigi sonra kendini koruma refleksini bir miisabaka haline getirip eglence
ve kazang sagladigi bu cirkin gosteri, insanlik icin bir utanctir. Elmaci, bu utancin her giin stirdtigii ve artik fark
edilmedigi bu sahneyi, iktidarin tipki kanguru gibi suriikledigi, bir parcasi olmadigi ve bilmedigi bir kavgay slirdlren

"yabanci” Gizerinden yeniden kurar.

Sergiye ismini veren "Kan Goérlince Rilya Bozulur” serisi, sanatginin ¢ boyutu kullandidi rolyefleri ve heykel diizen-
lemesi ile sunulur. Arkasinda resimli bir plaka olan rolyeflerde, avcilarin 6dil olarak muhafaza ettikleri hayvan baslari,
kadin bustleriyle yer degistirir. Rélyeflerin her birinin arkasindaki resimler, 6zellikle secilmis primitif peyzajlardir.

Mesele acliktan 6lmek dedilse ava ¢cikma eyleminin temel motivasyonu, avlanacak hayvan ile kanitlanan iktidardir.
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Dogada yasayan vahsi bir hayvandan daha gti¢li oldugunu ispatlamak isteyen avci, hayvani éldiirmekle yetinmez;
hayvanin basini duvarina asarak bir gosterge olarak fendini slirdlrir. Rélyeflerde avin yerini alan kadin figlirQ,
monokrom, parlak ve goz alici renklerdedir. Reklam dilinin dikkat cekmek icin kullandigi bu renklendirme yéntemi,
bir tiiketim simgesi haline getirilen kadin gorselligini rélyeflerde ayni bicimde karsimiza ¢ikarir. Bu reklamlarda kadin,
hem bir arzu nesnesi hem de arzulanmak icin ¢abalayan bir figtrdir. Ali Elmaci’nin "Kan Gérlince Riiya Bozulur”
ismini verdigi rolyef serisinde de kadin figurd, kendini 6ne ¢ikarmak icin cabalarken ayni zamanda av olur. Agzindan
fiskiran glllerin arasindaki bicak, bu narin ve nazik sevginin her an vahsi ve tehlikeli bir katliama dénUsebilecedini

simgeler.

Serginin merkezinde yer alan heykel yerlestirmesinde, rolyeflerdeki kadin figlirl bir biitiin olarak, bu kez agzinda
altin cicekler ve bicakla gorulir. Parlak teni, rujunun tastigi adzi ve milkemmel fizigi ile figlr, sis havuzunu
gozyaslariyla dolduran bir adamin omuzlari tGzerindedir. Bireyin avciyken ava donusttgi bu seri, Elmaci’nin Silahlar
Cekilince Golgeler Biydir Il isimli, havuzda birokratlar ve kaplan Ustlinde bir kadin gérilen isini animsatir.
Yerlestirmede suyun sahibi erkek figlr, merkezdedir. Suya sahip olan, iktidara da sahiptir; iktidarin konumuna

duyulan arzu, bu kez bir kadin bedeniyle kuvvetlendirilir.

"Rabbim Beni Bastan Yarat" serisinde figlirler, agizlarinda kendilerine idol olarak sectikleri kisilerin fotograflarini
tasirlar. Ozendikleri idoller gibi olma ¢abasindaki bu figiirler, aidiyet ve kimlik karmasasi icinde kendileri disinda biri
olma ¢abasindadirlar. Sanatgl, sosyal medya ile dozu arttirilan fenomen krizini bu seride daha bireysel olarak ele

alir. "Rabbim Beni Bastan Yarat” ve “Senin Gibi Olmak Istiyorum” serileri, sosyal medyanin giiniimiiz diinyasinda
sahip oldudu giici elestiren, yasadigi hayatlardan kurtulma istegini, tek tiplesmis gtizellik algisini ve siratle Unli
olma arzusunu gosterir. Bir kisisel catisma halinde olan bu figlirler ancak birine benzeyerek 6zendigi topluluga kabul
edilebilirler. Gérlintlist artik bir baskasinin olan figir, stirekli nihai sunumu icin bir poz verme halindedir. Bir bagkasini
yansitan goriintisline, baskasina benzeyen davranisi da eklenir. Asla kendine dair bir sey yansitmayan bu figtirler,

bu karmasanin icinde ifadelerini mutlu gériinmeye zorlarlar.

Kan Gériince Riiya Bozulur sergisi, sanat¢inin yasadigimiz déneme iliskin elestirisinin derinlikli bir sunumu
niteligindedir. Sergi, resimlerin icinde baskin olarak kullanilan ¢ivit mavisinin ve pembe gillerin galeri mekaninin

Uc¢ katina yayilarak uygulandigi buttinlikll bir yerlestirme olarak sunulur. Eserleri tek tek spotlarin altina almak yerine
tamaminin isaret ettigi "kitch"in ve dejenerasyonun yodun bir sekilde aciga ¢cikmasi icin sergiyi tek bir eser olarak

kurgulayan Ali Elmaci, Kan Gériince Riiya Bozulur ile izleyiciyi kendi rllyasina davet ediyor.
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Rabbim Beni Bastan Yarat | | My Lord Recreate Me |, 2018

Tuval lizerine yagh boya | Oil on canvas
60 x50 cm

Erdogan Senay Koleksiyonu | Collection

Rabbim Beni Bastan Yarat Il | My Lord Recreate Me II, 2018

Tuval lizerine yagh boya | Oil on canvas
75x 65 cm

Sevil & Levend Binat Koleksiyonu | Collection



PRAISE FOR A BAY PREAM

GOKSEN BUGRA

“Blood spoils the dream” is a dream interpretation from the Anatolian culture that resembles a feeling of curiosity
and anxiety at the same time. The dreams and the existence of the unfamiliar abstract realm, overflows into real life
and continues its effect even after one wakes up. Dream is the cornerstone of Ali Elmaci’s painting; it embodies not
only the chemistry of a world that is created in units but also holds together a composition that gives a sense of
ephemerality. This painting that flourishes in a subliminal where daily lives are piled, the artist almost hides its

instructions inside the dream.

Ali Elmaci leads the viewer with the names he chooses for his works and series that are playful, contradictory,
attention grabbing and colloquial. At his fifth solo exhibition ElImaci questions “the sacred of our time" through
paintings that he feeds from his personal stories, his observations of current events and his reactions towards them.
His approach that reveals how personal lives are transformed through information that is served and constantly

updated, births a painting of humanity that gets out of hand with its endless opportunities.

At the exhibition that is composed around the idea of “the sacred of our time", the artist borrows “blood”

and "wound" iconographies from the Christian tradition and reinterprets them through popular culture. The
understanding of “sacred” that is transformed through the effect of geography on culture and belief is transformed
into objects of consumption and the dominant ideology of capitalism in Elmaci. Furthermore, the artist asserts that
status, wealth and objects that represents belonging to a group is the sacred of our time. The figures that are located
in the centre of the paintings represent the group that they want to belong with their posture, their outfit and what
they consume. The artist uses the symbols he borrows from iconography as a point of initiation and reconnects them

with his perspective towards the current by distancing them from their religious context.

With five series that make up Blood Spoils the Dream Elmaci reaches different layers of a current problem. He
portrays the dilemma of the individual that tries to create an identity for itself under the supremacy of single sourced
information. The political power that is accountable for this dilemma portrays itself both as the victim and as the
assailant; through this contradictory balance it guarantees its longevity. This “wounded but powerful will” that confu-
ses the society and also gains its admiration by controlling the dynamics of current events, surfaces as the individual's
crises of self-identification in ElImaci’s painting. The radical change of what's right and wrong within the rhythm of
daily life, is the confusion that births this crisis. The volatile and playful atmosphere is at a superficial state where no
sense of consciousness can be searched. The individuality of the figures within the composition shows the transience

of the ecstatic atmosphere they're located in. It is not important that the place they are located in have a sense of
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reality; because of this the backgrounds of the figures resemble studio décors for a photographer. The chaos that is
lived is a décor for the figures that joyfully glide through life; it doesn’t have a reality. At the painting titled | am Living

with My Wounds VII figures in pink track suites slide away from a fire on the street with smiles on their faces.

It is important to reiterate that Ali ElImaci uses Christian iconography as an element that directly effected art history
and history of humanity; but he uses it by taking it out of its context and repurposes it with different meanings. “l am
Living with My Wounds" and “Love Me with The Hands of The Dead" are two series that the artist uses “blood” and

" wounds" extensively. Wound is a distinctive Christian iconography in art history that is directly connected to Jesus
Christ. The pain Jesus suffered for the sins of humanity is constantly remembered and reminded in paintings. Jesus
is blessed both amongst roses and blood. Christian individual is born into a world where his sins are paid for, however
he is indebted; the reminding is therefore conscientious. Jesus that can be thought of as a symbol of power suffers
for his community; however according to the artist the authorities of our time expect their followers to suffer for
them. Ali EImaci uses "wounds” that he borrows from Christian iconography as a defence mechanism that reminds
victimisation. "l am Living with My Wounds" series shows the reflection of the dilemma of the "wounded but
powerful” authority. In the works of the series, the wounds that encompass the bodies of the figures, the sections of
the wounds that should be ugly and irritant are attractive and intriguing. Rene Magritte’s hollow oval spaces that
create layers within depth are transformed into a scar and with the section of flesh, into a wound in Ali EImaci.
Contrary to the connection of wound and pain, in the compositions where the figures are pictured in a delightful

manner, the visual scar is nearly affirmed.

"I am Living with My Wounds" series reflects a unified system where the pains of the political authorities are reflected
through printed and social media, where they are both the victim and the assailant. The frozen, indifferent and
soulless looks of the figures that are almost like the signature of the artist find a place for themselves in his
compositions. The kangaroo fight depiction that is also a part of this series, represents the tragic fight of supremacy
of mankind over nature. A colonial society’s will to protect itself that is transformed into a competition, which brings
monetary gains, is a disgrace for mankind. Elmaci, recomposes the scene that is prolonged and unrecognized

everyday through "a stranger” that the authority figures drag just like they drag the kangaroo.

"Blood Spoils the Dream"” series that gives its name to the exhibition is presented with the artist's reliefs and
sculptural installation. Animal heads that hunters keep as trophies are replaced with busts of women on the reliefs

with painted headboards. Each painting is a specifically selected primitive landscape located behind the reliefs. If not
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done out of pure hunger, the motivation of hunting is the proven power over the hunted animal. The hunter that
wants to prove his power over a wild animal in nature isn't satisfied by just killing the animal; by keeping it on the wall
he prolongs his dominance. The busts of women that replace animals on the reliefs are monochrome, shiny and
appealing colours. This effect of colouring that is used by the advertising language is used to portray the busts of
women the same way as an object of consumption. In these advertisements the women are figures that are both
desired and try to be an object of desire. In Ali ElImaci’s "Blood Spoils the Dream” relief series, the female figures
become the prey when they try to put themselves forward. The knife that springs between the roses symbolise that

this fragile and kind love can soon transform into a violent and dangerous massacre.

The sculptural installation that is located in the centre of the show, the female figure from the reliefs is seen fully with
roses and a knife coming out of her mouth. With her shiny skin, her mouth with her smeared lipstick and her perfect
body; the female figure is on the shoulders of a man that fills the fountain with his tears. This series that transforms
the individual from prey to hunt, reminds the viewer of Elmaci’s work titled Shadows Rise When The Weapons are
Drawn II; where bureaucrats and a woman on a tiger is seen in a pool. In the installation the owner of the water that
is the male figure is located in the centre. Whoever owns water holds the power; this time the desire that is held

towards the position of authority is heightened with the body of a woman.

In the series "My Lord Recreate Me" the figures carry pictures of people that they idolise. These figures that try to be
like their idols, try to be someone unlike themselves, while they are struggling with dilemmas of belonging and self
identification. In this series, the artist approaches the crises of influencers in social media from an individualistic point
of view. "My Lord Recreate Me" and "I Want to be Like You" series criticises the power social media has in our time,
the urge to evade their lives, the standardisation of beauty and the desire to become famous. These figures that are
in a personal conflict can only be accepted to the community they aspire to be once they emulate someone they are
not. The figure that is someone else is constantly in a state of posing for its final presentation. Their look that reflects
someone else is combined with a behaviour that is also reflecting someone else. Figures that don’t show anything

that is true to themselves, try to keep a happy face while they struggle in their chaos.

The exhibition, Blood Spoils the Dream is a presentation of an extensive criticism of our time by the artist. Indigo blue
and pink roses that are dominant in the paintings are scattered between three floors of the gallery space to present
the exhibition as a wholesome installation. Rather than individually separating the works Ali Elmaci invites the viewer
into his own dream in Blood Spoils the Dream by composing the exhibition in unity to highlight the effects of kitch

and degeneration in all of his works.
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Kan Gériince Riiya Bozulur VIl | Blood Spoils the Dream VI, 2019
Polyester lizerine 2k boya, 2k vernik ve yagli boya

2k paint, 2k varnish and oil on polyester

glw 60 cm d|d 51 cm y|h 174 cm

Havuz | Pool y|h 31,5 cm @150 cm









Kan Gériince Riiya Bozulur VIl | Blood Spoils the Dream VI, 2019

Detay | Detail
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Yaralarimla Yagiyorum V | | am Living With My Wounds V, 2019

Tuval lizerine yagli boya | Oil on canvas
180 x 200 cm

Serkan Araz Koleksiyonu | Collection
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Yaralarimla Yagiyorum IV | | am Living With My Wounds IV, 2019

Tuval lizerine yagli boya | Oil on canvas
180 x 200 cm

Elif & Tolga Erez Koleksiyonu | Collection
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Yaralanmla Yasiyorum VIl | | am Living With My Wounds VI, 2019

Tuval lizerine yagli boya | il on canvas
180 x 200 cm

Baha Toygar Koleksiyonu | Collection
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Yaralarimla Yagtyorum VIl | | am Living With My Wounds VIII, 2019

Tuval lizerine yagli boya | Oil on canvas
120 x 100 cm

Ozel Koleksiyon | Private Collection



Yaralarimla Yagtyorum VI | | am Living With My Wounds VI, 2019

Tuval lizerine yagli boya | Oil on canvas
120 x 100 cm

Umay Sahin Koleksiyonu | Collection
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Yaralarimla Biiyiiyorum I | | am Growing with My Wounds 1, 2019
Tuval lizerine yagli boya | Oil on canvas

30x25cm

Yaralarimla Biiyiyorum Il | | am Growing with My Wounds [I, 2019

Tuval lizerine yagli boya | Qil on canvas
30x25cm



Rabbim Beni Bastan Yarat Il | My Lord Recreate Me |ll, 2019

Tuval lizerine yagli boya | Qil on canvas
75x 65 cm
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Oliilerin Eliyle Sev Beni |
Love Me With the Hands of the Dead I, 2019

Tuval lizerine yagli boya | Oil on canvas
40 x40 cm



Oliilerin Eliyle Sev Beni Il
Love Me With the Hands of the Dead Il, 2019

Tuval lizerine yagl iboya | Oil on canvas
40 x 40 cm
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Kan Gériince Riiya Bozulur IV | Blood Spoils the Dream 1V, 2019

Ahsap Uzerine yagl boya & polyester Uzerine 2k boya, 2k vernik
2k paint, 2k varnish on polyester and oil on wood
glw 95 cm d|d 56 cm y|h 85 cm



Kan Gériince Riiya Bozulur Il | Blood Spoils the Dream Il, 2018

Ahsap Uzerine yagl boya & polyester Uzerine 2k boya, 2k vernik
2k paint, 2k varnish on polyester and oil on wood
glw 95 cm d|d 56 cm y|h 85 cm
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Kan Gériince Riiya Bozulur V | Blood Spoils the Dream V, 2019

Ahsap Uzerine yagh boya & polyester tzerine 2k boya, 2k vernik
2k paint, 2k varnish on polyester and oil on wood
glw 95 cm d|d 56 cm y|h 85 cm
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Kan Gériince Riiya Bozulur lll | Blood Spoils the Dream Ill, 2018

Ahsap Uzerine yagh boya & polyester tzerine 2k boya, 2k vernik
2k paint, 2k varnish on polyester and oil on wood
glw 95 cm d|d 56 cm y|h 85 cm



Kan Gériince Riiya Bozulur | | Blood Spoils the Dream 1, 2018

Ahsap Uzerine yagh boya & polyester tzerine 2k boya, 2k vernik
2k paint, 2k varnish on polyester and oil on wood
glw 95 cm d|d 56 cm y|h 85 cm

35



: AQY 32XV 0b Ny

1y

_ A\ WYyIvg Iyt s ﬁ‘
| | L



Kan Gériince Riiya Bozulur VI | Blood Spoils the Dream VI, 2019

Ahsap Uzerine yagl boya & polyester Uzerine 2k boya, 2k vernik
2k paint, 2k varnish on polyester and oil on wood
glw 95 cm d|d 56 cm y|h 85 cm
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Senin Gibi Olmak istiyorum || | Want to be Like You I, 2018

Kagrt Gizerine karisik teknik | Mixed media on paper
170 x 140 cm

Baha Toygar Koleksiyonu | Collection



Senin Gibi Olmak Istiyorum Il | | Want to be Like You Il, 2019

Kagrt Gizerine karisik teknik | Mixed media on paper
170 x 140 cm
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Yaralarimla Yagiyorum | | I'm Living With My Wounds |, 2018

Tuval lizerine yagli boya | Oil on canvas
140 x 230 cm
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