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ART ON iSTANBUL HAKKINDA

Gagdas sanatin yeni ve farkli imge tiretimindeki onciiltigline
inanan Art On Istanbul, 2011 yilinda Nil ve Oktay Duran tarafindan
kuruldu. Beyoglu’nun geng, yaratici ve dinamik ortaminda etkinlik
gosteren galeri, yaratici diisiincelerin sergilendigi, sanat tartisma-
larinin yapildigi ve farkl glincel egilimlerin sekillendigi disiplinle-
rarasi bir alan olarak tasarlandi.

Art On Istanbul, geng Tiirk sanatgilarinin ve uluslararasi sanat-
ctlarin calismalarinin sunuldugu bir program gelistirerek iki ana
izlek tizerinde ilerlemeyi hedeflemektedir. Bunlardan ilki, farkli
egilimleriyle giincel sanat tartismalarinda kendine 6zgii bir tavir
gelistiren sanatcilar icin deneysel alan agmak, digeriyse Tiirkiye ve
diinya sanati arasinda acik uclu bir diyalog saglamak.

Yaratici sanatin, her tiirli tanimlama ve sinirlamalarin disinda
farkli diistincelerin 6nuini acacagina inanan Art On Istanbul, bu
hedefe varmak icin etkinlikler gelistirmektedir.

ABOUT ART ON iSTANBUL

Art On Istanbul, a leading Turkish contemporary art gallery that
believes in contemporary art’s leading role in the creation of

new and different imagery, was founded in March 2011 by Nil and
Oktay Duran. Located in young, creative and dynamic atmosphere
of Beyoglu, the gallery has been designed to be an interdiscipli-
nary platform where works of creative thinking are exhibited, art
discussions are held and recent artistic tendencies are shaped and
embraced.

Developing a programme that enables both young Turkish and in-
ternational artists to present and exhibit their works of art, Art On
Istanbul aims to follow two main paths. The first is to provide an
experimental area for artists with different tendencies and styles
each of whom is distinguished in her or his unique way of discus-
sing the latest art issues. The second is to create an open-ended
dialogue between Turkish and the global contemporary art world.

Believing that creative art will pave the way for different thoughts
beyond every kind of identification and limitation; Art On Istan-
bul holds activities both in local and international areas so as to
realize this belief.



#hiiseyinaksoylu

Hiseyin Aksoylu, bliylik boyutlu tuval islerinde kaos, yok olus, tiikenis ve
curiimeyi konu edinir; bilgi ve deneyimin insan lizerindeki etkisini, bu iki
olgunun nasil dengelenmesi gerektigini sorgular. Dijital illistrasyonlari
animsatan calismalarinda, tuvale aktarilan hikayelerin ana temalarini
giindelik nesneler ve arka planda peyzajlar olusturur. Kompozisyonlarinda
izlenen dirilis ve yikils hikayeleri, mekaniklesme, mekaniklesmenin getir-
digi rutin ve rutinin icinden ayrisan devinimi somutlastirir.

Hiseyin Aksoylu investigates the impact of knowledge and experience on
human beings, and how these two phenomena should be balanced with
his large scale paintings on canvas that revolve around the notions of
chaos, annihilation, extinction, and decay. Ordinary objects constitute the
main themes of the stories rendered on canvas in Aksoylu’s works that
reminiscent of digital illustrations. Stories of resurrection and collapse,
mechanization and the resultant routine, and movement that detaches
itself from this routine come to the fore in the paintings.

Makaslar | Scissors, 2015

Fine Art baski | Fine Art print
100x70cm, Ed.3/3+1ap




Mikrofon | Microphone, 2015

Bronz dokiim | Bronze
38 x9,5cm, Ed.3+1ap




#ahmetcerkez

Ahmet Cerkez, calismalarinda zamanin biytikligiine kiyasla insan
hayatinin ¢ok kiictik bir dilimle sinirli olmasina karsin, insanin a¢gozlii ve
benmerkezci diislince yapisiyla kapladigi yere ve bu birlesmenin yarattig
aci ve trajediye odaklanir. Kisith renk paleti, islenmemis resim yiizeyi ve
sade ifade bigimini siirsel ve biraz da hiizlinli bir Gslupla birlestiren
sanat¢l, 6znenin yasadigi icine kapanik aciyr temel alir. Sanatgi, 6ltim-
yasam zithgi cercevesinde zamanin izlerini tasidigi kompozisyonlarinda,
kurumus cicek yapraklarini ya da dairesel pas lekelerini kumasa
aktarirken kullandigi teknikle de siirecin izini donustirdir.

Ahmet Cerkez focuses in his works primarily on the extensive space that
human beings inhabit in time due to their greed and self-centredness,
despite their relatively short life span, and on the pain and tragedy that
this paradox engenders. The artist expresses the spiritual pain that human
beings suffer in a simplistic manner using a limited palette, a raw canvas,
and a poetic and somewhat sorrowful style. While rendering on his canvas
the traces of time from the perspective of the life-death dichotomy, he
transforms the traces of the process using the technique of transferring
dry petals and circular rust stains onto the canvas.

Isimsiz | Untitled, 2016

Tuval tizerine akrilik | Acrylic on canvas
140 X 110 cm



isimsiz | Untitled, 2016

Tuval tizerine karisik teknik | Mixed media on canvas
76 x 68 cm




#canandagdelen

Canan Dagdelen, baslangicta bezeme olarak ilgisini ceken geleneksel
kaligrafik yazidan, zaman icinde sozciiklerin anlamlarina, kiltirel
acihmlarina yonelmis; li¢ boyutlu yazi calismalariyla mekan
yerlestirmeleri yapmistir. Yazinin tarihsel ve geleneksel gelisimi tizerine
dislinen ve arastiran sanatgl, sozciik secimlerinde basit, kisa ve 6z olani
onemserken, kendi el yazisindan yola ¢ikarak kisisel bir dili yakalamayi
amaclar. Hay isimli calismasindaki dinamik form, sozciigiin icerigi ile
ozdesleserek, canli diri olani vurgular. Cevre ve izleyici, parlak celik
satha yansir; “yasayan, diri olan”in bir pargasi olur.

Canan Dagdelen, who engaged initially with traditional calligraphy due to
its ornamental character, but soon moved on to the meanings of words as
well as their cultural aspects, and began thinking and doing research on
the historical and traditional development of calligraphy, decided at some
point to turn the two-dimensional art of calligraphy into a three-
dimensional art, and construct installations with it. In her works, the
artist opts for simple, short, and yet essential words, and aspires to attain
a personal language, taking her own handwriting as her departure point.
Her work, Hay (vitality) draws its spectators’ attention to the state of being
alive not only through the meaning of the word, but also through the
dynamic form of the work, i.e. the harmony between content and form.
Also, the exhibition space and spectators are reflected on the shiny surface
of the steel, making them a part of “the living, the animate.”

Kovalent Bag | Covalent Bonding, 2015

Aliminyum | Aluminium
Ed. 100 + 5 ap
10 X 10 X 16 cm



Hay, 2017

Paslanmaz Celik | Stainless Steel
Ed. 3+1ap
y/h 150 x u/1 385 x d/w 160 cm



#burcuerden

Burcu Erden, ahsap heykellerinde islev kaybi-islevsizlestirme temasini

ele aliyor. Olgegin heykelin anlami tizerindeki belirleyiciligini sorgula-

yan calismalarinda, saygi ve statiiyle iligskilendirilmis karakter imgesine
yeniden bakiyor. Kapali bir kompozisyon iginde konumlandirilmis figiirler,
goz hizasinin altinda kalan boyutlari, giiglii yiiz ifadeleri ve beden dilleri
ile karsilastiklari duruma iliskin ipucu veriyor. Heykelin Uiretim siirecinden
kalan siyah cizgiler ve malzemenin yiizeyindeki doku da arizali
mekanizmaya, islev kaybina ve bozulmaya isaret ediyor.

Burcu Erden’s wooden human figures center on loss of function-making
devoid of function. Works, through which she investigates the role of scale
in the construction of the meaning of a sculpture, Erden reinterprets an
image that has been associated with respect and social status. The figures,
which are positioned in a closed composition, give the spectators a clue
about their stance against the situation they face,

through their below-eye-level scale, strong facial expressions and
gestures. The black lines left behind from the work process, and the
texture on the surface of the material denote the malfunctioning
mechanism, the loss of function, and breakdown.

isimsiz | Untitled, 2017

Bronz | Bronze
y/h 28 x u/l g x d/w 10 cm

isimsiz | Untitled, 2017

Bronz | Bronze
y/h16 x u/l 6 x d/w 10 cm




isimsiz | Untitled, 2017

Ahsap | Wood
y/h 112 x u/l 60 x d/w 110 cm (diptik | diptych)
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#olcaykus

Olcay Kus, toplum ve medyadan beslenen, jest ve beden dilinin eril haki-
miyeti izerine yogunlasir. Sanat¢ bu ¢alismalarinda, futbol maclari, spor
programlari ve spor dergilerinden esinlenen bir tema lzerinden giderek
bu “beden dilini” alayci bir edayla yapitlarinda ifade ediyor. Olcay Kus,
cerceveli cam arkasi sablon, tuval, kolaj, baski ve desen gibi geleneksel
malzeme ve tekniklerin yani sira sokak sanatiyla dogrudan iliskili sprey
boya, stencil ve sablon kullanarak 6zgiin yaklasimini ortaya koyuyor.

Olcay Kus focuses on the patriarchal hegemony upon the gestural and
bodily language, fed by the media and society. In these works, the artist
expresses this “bodily language” in a facetious manner by going through
a theme inspired from sports programs and magazines. To convey his
unique approach, Olcay Kus works with both traditional materials and

techniques like templates behind framed glass, canvas, collage, impression

and patterns, and correlates directly with street art through the use of
spray paint, stencil and templates.

isimsiz | Untitled, 2012

Tuval lzerine karisik teknik
Mixed media on canvas
200 X 150 CmM



isimsiz | Untitled, 2012

Tuval tizerine karisik teknik
Mixed media on canvas
150 X 200 €M

1"
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Isimsiz | Untitled, 2017

Tuval tizerine karisik teknik
Mixed media on canvas
200 X 150 €M

Wham, 2016

Tuval lizerine gazete kagidi, akrilik ve sprey boya
Newspaper, acrylic and spray paint on canvas
160 x 120 cm



isimsiz | Untitled, 2017

Tuval tizerine karisik teknik
Mixed media on canvas
130 X 90 cM

Isimsiz | Untitled, 2016

Tuval tizerine akrilik ve sprey boya
Acrylic and spray paint on canvas
200 X 150 €M

13
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#onurmansiz

Onur Mansiz, calismalarinda 6znenin sabit ve istikrarli bir bélgesi,
oznelligin temsil edildigi ve kendini var etme eyleminin gerceklestigi yer
olarak “beden”e odaklanir. Beden tizerine yansittigi ve bedeni ciplaklik ve
giyiniklik arasinda belirsiz bir alanda konumlandiran imgeler, ikincil bir
doku haline gelerek sanat¢inin olusturmaya calistigi kimlik Gizerinden yeni
bir katman ve okuma alani kurar. Karanlik bir arka planda
konumlandirilan bedenler, mekan kavramindan koparilip izole edilerek
barindirdiklari varolussal problemlerle dogrudan bir iliski kurulmasina
olanak saglar. Mansiz, hiperrealist yagh boya calismalarinda kullandigi
figiirlerle kurdugu iliskiye, tireten-miidahale eden beden olarak kendi

el isciligi ile dahil olur.

Onur Mansiz concentrates on the “body” as a stable and consistent region
inhabited by the subject, this region representing subjectivity and being
home to the self-realization process. The images that Mansiz reflects on
the body, which place the latter in an ambiguous position where it is
neither naked nor dressed, become kind of a secondary tissue,
constructing in this manner a second layer of meaning to be interpreted
from the perspective of the identity that the artist attempts to create.
By positioning the bodies against a dark background, the artist isolates
his subject matter from its context, through which the viewer is able to
connect with the existentialist problems they carry. In his hyper-realistic
oil paintings, Mansiz establishes a personal relationship with the figures

using his own body in the painting process as a creating-intervening body.

Lunar, 2017

Tuval tizerine yagh boya
Oil on canvas
170 X 125 cm



The Mire, 2017

Tuval tizerine yagh boya
Oil on canvas
138 X 190 cm
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#ermandzbasaran

Erman Ozbasaran, kentlesme sonucunda ortaya cikan yeni kent estetigini
sorguladigi calismalarinda tipki kentin doniisiimi gibi katmanl bir teknik
izler. Sanatgl, insanoglunun tretmek ve yok etmek tizerine olan
arzusunun ve bu karsitliktan dogan karmasa ve birikimin tasvir edildigi
islerinde, insanin seylerle; seylerin doga, tarih ve kiltir ile iliskisini
sorgulamaya calisir. Kullandig siyah agirlikli monokrom fon tzerinde
gorilen oksitlenme etkisi, resimlerin merkezine yerlesen antik kent
kalintilarina yeni bir bakis agisi 6nerirken, bugiinki kentin kaginilmaz
sonunu imliyor.

Erman Ozbasaran’s works investigating the urbanization and its

results follows a multi-layered technique going along with the idea of the
transformation of the city. These works, marked by an infinite desire to
construct and destroy, i.e. a desire to recreate the cycle that can be traced
all the way back to the creation of human beings, and portraying the
chaos and build-up entailed by this very process, invite their spectators
to explore the relationship between things and nature, history, culture.
With the image of ruins of an antique city with oxidation effect, against a
dominantly black, monochrome background, Ozbasaran’s works indicate
the inevitable end of a city.

isimsiz | Untitled, 2016

Tuval lzerine akrilik ve kolaj
Acrylic and collage on canvas
180 x 200 cm



isimsiz | Untitled, 2016

Tuval Uzerine akrilik, altin varak
ve grafit tozu

Acrylic, imitation gold leaf

and graphite powder on canvas
160 x 180 cm
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#nilhansesalan

Nilhan Sesalan, siirsel bir bakis agisiyla harmanladigi fikirlerini tas, bronz
ve ahsabin yani sira, baska bir dili 6grenmek gibi gordtigi yeni tekniklerle
maddelestirirken, fikir ve madde arasinda kurdugu buttinltkli iliskiyi de
ortaya koyar. Sanatcinin, Eyliil ayinda Art On istanbul'da acilan
“Istanbul’da Gece” isimli sergisi, doganin ve onun bir pargasi olan insanin
kiiresel olcekteki kokli degisimine, yasadigi cografyanin sosyo-psikolojik
ve kozmolojik yapisina ve bunu anlama cabasina iceriden bir bakisla bizi
de ortak eder.

Blended with her poetic view, Nilhan Sesalan materializes her ideas by
using stone, bronze and wood, alongside with new techniques that she
internalizes as learning a new language. Through her work, she presents
the detailed relationship she established between the idea and material.
Her new solo exhibition at Art On Istanbul, “Midnight in Istanbul” makes
the viewer witness the artist’s perspective about the global change of
nature and human, the socio-psychologic and cosmologic structure of the
geography she lives, and her effort to understand it.

Yercekimli Karanfil
Clove With Gravity, 2016

Tas | Stone
y/h 45 x u/l 45 x d/w 50 cm



Ormanda Bir Gece
A Night in The Forest, 2016

Tas | Stone
y/h 45 x u/l 35 x d/w 25 cm

19
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#evrensungur

Thames and Hudson tarafindan yayimlanan 100 Painters of Tomorrow
(Gelecegin 100 Ressami) kitabinda yer alan tek Tiirk sanatgi Evren Sungur,
islerinde degisen diinyaya ayak uydurmaya calisan ve bu siirecte kendine
yeni bir kimlik, kisilik ve karakter arayan insanlari konu edinir. Blyik
boyutlu tuval calismalarinda sert ve keskin renk kullanimi, yogun boya
dokusu, katmanli ve kalabalik kompozisyonlari, sanatginin insan dogasini,
evrimi, varolusu ve kadin-erkek iligkilerini sorguladigi etkileyici bir alan
olusturur.

Evren Sungur, who takes place as the only Turkish artist in the book entit-
led, 100 Painters of Tomorrow published by Thames and Hudson, engages
in his works with people who try to keep pace with the changing world,
and who, to this end, look for a new identity, personality, and character.
His large scaled, oil on canvas works serves as an e ective space for the
artists to question the human nature, evolution, existence and the rela-
tionship between a man and a woman through his sharp and aggressive
use of color, multi-layered and crowded composition as well as his choice
of textured picture surface.

Isimsiz | Untitled, 2017

Tuval tizerine yagh boya
Oil on canvas
160 X 140 cm



isimsiz | Untitled, 2017

Tuvale marufle kraft kagit tizerine komiir, yagli boya
Charcoal, oil on paper mounted on canvas
200 X 200 CM

21
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#mithatsen

Mithat Sen, uzun bir aradan sonra Art On istanbul'da actigi kisisel sergisi
“Istif” ile hem kullandig form cesitlemelerini sinirsiz bir boyuta tagi-

di hem de deri malzemeyi, renklerin sonsuz tonlamasina imkan veren
bicimde doniistiirdii. “Istif” serisinden Yildiz Sistemine Dair-2 isimli eserde,
Bizans moruyla bir araya gelen her parca, cevresindeki parcalarla oldugu
kadar yarattiklari boslukla da iliskileniyor. Tipki Selcuklulara 6zgi yildiz
soyutlamasiyla doganin kaotik diizenine verilen bir yanit gibi sanatginin
yarattigl bu diizen, dairenin sinirlarina yerlesmis gibi gériinse de zeminiy-
le birlikte cogaliyor.

Mithat Sen is an artist who led his variations of form to another dimen-
sion and transformed the leather material in a way that allows for an
infinite number of tones with “Istif,” his first solo exhibition in many
years, held in Art On Istanbul. In his work entitled On the Stellar System 2,
each Byzantine purple piece making up the whole is in relationship not
only with the other pieces surrounding it, but also with the empty space
created by these pieces. Just like Seljuk art’s response to the chaotic order
of nature through the abstraction of the star form, the above-described
order created by the artist is multiplied with its background even though
it seems to fit within the borders of the circle.

“Ill. Istif” Serisinden 18
18 From the Series “Istif 111", 2017

Sasiye gerilmis natural boyanmis keci derisi
Natural and Painted goat skin mounted on frame
60 X 100 cm



Yildiz Sistemine Dair 2

On the Stellar System 2, 2017

Sasiye gerilmis boyanmis keci derisi
Painted goat skin mounted on frame
@180 cm

23
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“Ill. Istif” Serisinden 1, 1 From the Series “Istif Ill”, 2017

Sasiye gerilmis tuval tizerine varak ve boyanmis kegi derisi
Gold leaf on canvas and painted goat skin mounted on frame
86 x 262 cm



Istif” Serisinden kiire 2,
Sphere from the Series “Istif” 2, 2017

Paslanmaz Celik
Stainless Steel
@ 110 cm




##sencervardarman

Sencer Vardarman, “TV-Landscapes” isimli serisinde haber fotograflari
niteliginde etkileyici felaket manzaralari tretiyor. Televizyon haberleri ve
belgesellerden derledigi on binlerce video karesinden olusan gorsel
arsivini kullanarak fotograf tireten sanatci, hem dokiimantasyonun
dokiimantasyonunu yapiyor hem de bir g6z kirpma hizinda gectigimiz
ekranda kagirdigimiz trajediyi g6z oniine seriyor. “TV-Landscapes”
serisinden ortalama 20 kiigiik fotografin birlesmesinden olusan
fotomontajlarla yapilan Kilise isimli eser, Irak’'ta tahribata ugramis bir
kutsal mekani gosteriyor. Schulamit Bruckstein Coruh, “Vardarman’in
diller, ticaret ve haberler arasinda savasi, kayitsizligi, felaketleri, 6limu
normallestiren glindelik yasamin psiko-patolojisini ortaya koyan
eserlerinde, halka yapilan yayinlarin anlatisal akisini hiper-siirreal olanin
esrarengiz asinaliglyla damgalanmig hayal imajlarina donustirdigini”
vurguluyor.

Sencer Vardarman produces outstanding disaster scenes, with a
resemblance of news photos. By using images from his visual archive,
consisted of tens of thousands of video frames collected from various TV
shows, news and documentaries, the artist documents the documented
while emphasizing the tragedy we watch on TV and overlook within a
blink of an eye. Church from the TV-Landscapes series, which is comprised
of 20 images, shows a damaged church in Iraq. As Schulamit Bruckstein
Coruh states, Vardarman’s TV-Landscapes expose the psycho-pathology
of the everyday, normalizing war, indifference, disaster, and death among

language, commerce and news. They translate the narrative stream of Kilise | Church, 2017
public broadcast into dream images marked by the uncanny familiarity Diasec
of what is hyper-surreal. 60 X 45 cm

3+1 ap



Turkey-Tuncbilek 2

Wounded Ground serisinden,

From the series Wounded Ground, 2016
Diasec 120 x 118 cm / Unique
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ART ON iSTANBUL

Ekip | Team Katalog | Catalogue Art On istanbul tarafindan
hazirlanmistir.

Kurucular | Founders Metinler | Texts Published by Art On istanbul.

Nil Duran, Oktay Duran Art On istanbul
Baski ve Cilt | Printing and Binding

a = o g 2 Detay Matbaa

D!.rektor | ?lrectar geV|r| .IA Translation Yesilce Mah, Goktiirk Cad. No: 7

Goksen Bugra Oykii Ozer Seyrantepe, Kagithane 34418 istanbul
+90 (212) 325 57 75

Direktor Yardimaisi | Assistant Director Fotograflar | Photographs

Nazl Yayla Kayhan Kaygusuz

Art On istanbul
iletisim & Medya iliskileri
Communication & Media Relations Tasarim | Design
Ozan Uzun Ozan Uzun

Sanatg iliskileri | Artist Management
Azra ismen

Asistan | Assistant
Ali Duran

Lojistik | Logistics
Timugin Isid

Hartont
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Art On istanbul

Mesrutiyet Caddesi Oteller Sokak

Hanif Binasi No: 1A

Tepebasi, Beyoglu, istanbul

T 0212 259 15 43 www.artonistanbul.com

Sali Cumartesi 10.00—19.00
Tuesday-Saturday 10 am-7 pm
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