507 |—|IZAS'

I eye level



I ART

507 HIZAS

eye level



Deniz Kirkal I

L

Yururken duvarlara
nadiren bakarim.
Genelde sik gectigim
sokaklarin kaldinm
taslarini iyi bilirim.
GGz seviyesi hep

Cok kalabaliktir, fazla
uyarlmaktan kaginir,
veriyi azaltmaya
calsinm. Ve genelde
Uzalorom sik gectigim
sokaklarnin detaylarini
ne kadar az bildigime.
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Evimden Kadikoy iskelesine yurimem ortalama 17 dakika strdyor. Karakady iskelesinden Mert'in
atdlyesine yurimem ise asagi yukari 13 dakika. Yokus yukari maskeyle cok hizlanamiyorum. Beni Mert
ve Olcay’a goturen, iki taraf arasinda gerceklesen, bu ortalama yanm saatlik ytrdydste donUp dolasip
ayni dart kelimenin etrafinda daireler ¢iziyorum; agmak, kapatmak, gérdndr, gérinmez.

Bircok olasi baslangig veua karsilasma noktasinin arasindan birini veya birkagini segmek yerine, Mert ve
Olcay'a dogru ve onlarla bir yurdytse ¢cikmam gerektigini disindyorum. Her yerde ytrimek de ayni
degil tabii ki. Ben simdilik bu yanm saatlik yurdyuse odaklanacagim.

YUrdrken duvarlara nadiren bakanm. Genelde sik gectigim sokaklarin kaldinm taslarnni iyi bilirim. Goz
seviyesi hep ¢ok kalabaliktir, fazla uyarlmaktan kacinir, veridi azaltmaya ¢alisinm. Ve genelde GzGl0rdm
sik gegtigim sokaklarin detaylarnni ne kadar az bildidime. Gegenlerde sevgilim Karakdy'deki tramvay
duraginin karsisindaki binanin buradaki en sevdigi bina oldugunu soyleyip parmagiyla binayr isaret
ettiginde bu nedenle hizinlendim. istanbul'da belki de en sik gectigim bu meydandaki yaklasik bes
bina buyUklugundeki binayr ik defa gérdiguima itiraf edemedim.

Hep ayni sokaktan ydrimemeye ¢alisinm bir de. Bakum bir sokadi cok sik kullanmaya basliyorum
hemen bir paralel sokagi denemeye gider ayaklanm. Rutine karsi tuhaf bir karku besledigimden olsa
gerek. Bir tUr ¢agimiz baglanma korkusu belki de.

Mert'in duvarlara ilgisi, kapatan ve kapatilan veua gizleyen ve gizlenilen iliskisindeki plastik deger

alarak tanimladig bir yerden besleniyor. Yuzeydeki farkli olasiliklarn kesfetmek de pratiginin bel kemigini
olusturuyor. Sergide Mert ve Olcay'in 8ndnden gegtidgi, hayalini kurdugu veua bilingaltindan ortaya
¢cikan duvarlardan tuvale sizmis, daha sonra tuval olarak baska bir takim duvarlarda sergilenen bu islerin
alasiliklarini dustindyorum hentiz Kadikdy'deyken.

Ben de duvarlar kolektif bir mecra, birgok 6znelligin bir aradalidi olarak distntyorum. Olasilik deryasi,
diyor Mert yine. Aslinda ortak bir bellek gibi, bir katmanin Ustdne farkli zamanlarda ondan bagimsiz
dustnUlemeyecek baska bir katmanin eklenmesi ile karsimiza ¢ikan bir kolektivite. Karsilasmalarin
duvara etkisini de disUnmeden edemiyorum tesadufe ve ciddiyetsizlige alan agan birgok duvarin
dnUnden gegip giderken.

Bir hikaue mekani olarak duvar, diyor Olcay ise. Gormek istemek ve istememek arasi hassas bir
dengede heyecanlanip pesine dustigu bir takim duvarlarin pratigine olan etkisinden bahsediyor.
Heuecan kelimesi ilgimi ¢ekiyor. GUglU ve gegici bir duygu durumu heyecan. Bir hayalin pesinde
kosuyoruz, diye ekliyor. O anda biriktirdigim duvar gérdntdleri Olcay'in kosus hizinda gozlerimin
dnUnden gegiyor. Funikulerin girisinin hemen sagindaki sokaktan yukari gikarken, Benim pesine

dustigum bir duvarim var mi diye dusinmeye basladim. Maalesef
aklima higbir duvar gelmiyor, yine kendimi cocuklugumdan
hatirladigim pembe ve mor kaldinm taslarnni dusdndrken
buluyorum.

"Siz yUrlr mustndz?" diye tuhaf bir soru sordum Mert ve Olcau’a
yanlarina vardigimda. Once anlamadilar tabi ne demek istedigimi,
sonra "YUrUrUz tabii” dediler ve Bankalar Caddesi'ne yollandik.
Seneler 6nce depresyona girdigimde o zaman yasadigim sehrin
her sokagini ydrimeye kalkmistim. Sehrin duvarlan arasinda
yurdmek, bir yandan da cogullugu, yasanmisligl, geciciligi ve daimi
degisimi dUsUndUratgu igin ¢ok verimli bir yas tutma ydntemi
bence.

Fenomenolojik bir deneyim olarak duvar, diye disindyorum.
YUrUrken beden etrafindaki dinyaya karsilik veriyor. Bir haftalik
hastaligimdan sonra itk defa evden ¢ikip yUrdddgim dgleden
sonra ya da endiseli bir sabaha uyanip geg kalma kaygisiyla
kostururken, duvar da yazi da baska deneyimleniyor.

Olcay'a donUp Uzerinde ¢alismakta oldugum bir kitaptan
bahsediyorum. Kitapta en az sahip olmak isteyecegim stper
gucUn gdrunmezlik oldugunu da yazdim. Higbir sey gérinmezlik
kadar kisinin varligini haukiramaz ¢inkd bence. Duvarlarda oldugu
gibi, bir seyin Ustd kapatilinca yalnizea alttakinin buyudklogunan,
gneminin ve potansiyelinin alu ¢iziliyor. Bir seyin UstU kapanirken
aslinda o seuin acilmasi igin onlarca olasilik ortaya gikiyor bir anda.
Olcay soruyor; Kapatmak mi agmak mi?

Bu yuruyust akademik referanslarla bezemeyecegime stz
vermistim ama gorinmezlik Uzerine konustukga Merleau-Ponty
ve Irigaray’i disunmeden edemiyorum. Irigaray herseydeki
icselligi ve asla bilinmeyecek olanin altini gizer. Gérinmez veya
drttk olan ve asla tam anlamiyla bilinmeyecek olan dzneler
arasilik ve dtekinden dgrenme icin alan acar. Gorinmeuyen ve
yokluk tam da bu nedenle oldukga dnemli bir potansiyel tasir.

Merleau-Ponty de bir noktada bulunmanin ve o noktadan bir garus
acising sahip olmanin muhakkak o noktanin kendisini gérememek
anlamina geldigini savunur. ' Bu da aslinda insanin 6znelliginin ve
kismiyetinin bir gdstergesidir.

GOz hizasini hassas dengeye oturtabilmek, diye devam eden
cdmlesinin basini yakaliyorum Mert'in. Gz hizasi komik bir
deuyis, kimin g8zy sorusunu nasil duyulabilecegini gdze alarak
soruyorum. Internetteki dért dakikalik arastirmamda ne Tiirkce

ne de Ingilizce aratinca g6z hizasinin yaklasik kag santimetreye
denk geldigini bulamiyorum. Ortalama bir boy, ortalama bir géz
uUksekligi alip kismi bir ortaklik, bir bulusma noktasl segcme fikrine
sonradan alisiyorum.

Ben kendi sorularnmda kaybolup gitmisken Olcay soruyor;
Yemede piserken kapagini a¢ip bakmak mi istersin yoksa tabakta
son halini gdrmek mi? Ben yemek piserken sabirsizlikla devaml
izleyenlerden, tabaktaki son halini gérdigUmde zihnimden déndp
donUp o “olmamis” halini bulup ¢ikaranlardanim. Yordmeui de
belki bu yUzden sevigorum saninm. Bir yerden bir yere hareket,

0 yere varana kadar gorsel, bedensel ve isitsel dinyamda
birikenlerin vardigim noktadaki ‘ben’i sekillendirdigini dusunmek
benim i¢in henUz bilmedigim o vans noktasina giden yolda
heyecan verici. O duvarin alundaki bitdn katmanlart asla tamamen
bilemeyecek veya gdremeyecek olmanin, ancak buna ragmen
zaman zaman o katmanlarin altindan ¢ikan bir rengin, bir kelimeye
veya harfe benzer bir kdsenin pesine dismenin veya hayalini
kurmanin 6nemine inaniyorum. GarunUrlik ve gérinmezlik
Uzerine dusUnUrken gdncel resmin potansiyeline ve anlik da olsa
bir olasilik deryasinda, bir aradalik mecrasinda, hikaue mekaninda
bulusup goz gdze gelmenin heyecanina da.

Amagsizca, kaybolarak yurimeyi ve cevap vermeye
yeltenmeyecegim sorular sormayi seviyorum. Kendi sardugum
veya bana yoneltilen ve yoneltebilecek bazi sorulara da daha fazla
Mert gibi “Iste 8yle demek istiyorum...

"Merleau-Ponty, Maurice, Alphonso Lingis, and Claude Lefort. The Visible and the Invisible: Followed by Working Notes., 1968.
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[ rarely look at the walls

while I'm walking.
But!am familiar with

the paving stones of the

streets | take often.

The eye levelis always
so busy; refraining from

getting stimulated too

much, | try to minimize

what | take in. | get
upset of how little |
know of the details
of the streets | walk

through often.
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EYE LEVEL

It takes about 17 minutes to walk from my house to Kadikdy pier. About 13 minutes to Mert's studio from
the pierin Karakdy. | can’t speed up much uphill with 3 mask an. During this half-hour walk that brings
me to Mert and Olcay, which takes place between twa sides; | keep circling around the same four
words; open, close, visible, invisible.

Instead of picking one, or a few, meeting or starting points, | figure | should take a walk ta, and with
Olcay and Mert. Walking in different places is obviously not the same. | will, for now, focus on this half-
hour walk.

I rarely look at the walls while I'm walking. But | am familiar with the paving stones of the streets | take
aften. The eye levelis always so busy; refraining from getting stimulated too much, | try to minimize
what | take in. | get upset of how little | know of the details of the streets | walk through often. That is
why | got upset when my bayfriend painted at the building across the Karakdy train stop and said that
was his favorite building a few daus ago. | couldn’t admit | was seeing the building, which is the size of
five big buildings, at the crossroads where | pass by almaost every day, for the first time.

| try not to walk through the same streets every so often. If | realize taking a certain path is becaming a
habit, my feet walk towards alternative parallel streets. It may be because of a strange fear of routines.
Or perhaps a sart of fear of commitment, very common in our generation.

Mert's interest in walls feeds off of a place he defines as the relationship between what conceals, gets
concealed or what hides and gets hidden. Exploring different possibilities that occur on/within the
surface composes the backbone of his practice. | imagine the possibilities of the walls Mert and Olcay
pass by, dream of, or the walls that spill from their subconscious, that find form on a canvas and get
shown on other walls while I am only in Kadikoy.

| think of the walls as a collective medium, the coming together of many subjectivities. Mert also calls it,
3 sea of possibilities. Itis almost a collective memory; a collectivity where different lauers are added on
top of another in very different times, but cannot be thought of separately. | cannot help but think of the
role of encounters as | pass by walls that open up space for coincidences and lightheartedness.

Olcay calls it, a space for stories. He speaks of a delicate balance that shapes his practice, of wanting
and not wanting to see, that he follows with excitement. The word “excitement” catches me. Excitement
is a strong and temporary state of mind, and emation. We follow a dream, he adds. In that moment, all
the wallimages | had collected pass through my mind at the pace Olcay runs. As | walk up the street
towards the right of the funicular, | wonder if | have a wall that I am after. Sadly, | cannot think of any. |

find myself thinking of the pink and purple paving stones | know so
well from my childhood.

I'ask “Do you walk?" to Mert and Olcay. Strange question. First,
they of course don't understand, then reply “We do” as we head
towards Bankalar Avenue. | was depressed a few years ago and
attempted to walk every single street of the city | was then living
in. Walking through the walls of a city is a very efficient way of
mourning; it makes one think of plurality, experience, transience
and permanent change.

Wall as a phenomenological experience, | contemplate. As one
walks, the body respands to the world that surrounds it. The ways
in which | experience the walls and the writings on these walls are
very different when I'm outside for the first time after a week of
illness, or when I'am in a rush, worried of being late in the morning.

I tell Olcay about the book I've been warking on. Invisibility is

my least favorite superpower, | write in the book. Nothing could
scream the presence of someone or somethins 3s much as
invisibility does. The act of covering is nothing but highlighting the
significance, magnitude, and potential of that thing. Same with
the walls. When you cover something, you simultaneously create
hundreds of waus for it to be unveiled. Olcay asks; to open or to
close?

I promised | wouldn't embellish this walk with academic
references, but as | talk about invisibility, | cannot help but think of
Merleau-Ponty and Irigaray. Irigaray underlines the inwardness in
everything, and that which will never be known. It opens up space
for intersubjectivity and learning from the ather that is invisible

or implicit and that will never be fully known. For this reason, the
invisible and the absent has great potential. Merleau-Ponty also
argues that being situated at a point and having a paint of view

from that point necessarily means not being able to see that paint
itself. This is actually an indication of human subjectivity and
partiality.

I catch the beginning of Mert's sentence that goes as, putting the
eye levelin a delicate balance. Eye levelis a funny phrase, | ask
acknowledging how the question “wha's eye?” might come acrass.
In my four-minute research on the Internet, both in English and
Turkish, I cannot seem to find exactly how high the eye levelis.

It takes me a while to get used to the idea of taking an average
height and an average eye height.

Olcay pulls me out of the tangle of my own questions, asking if

| prefer to look at @ meal as it is cooking, or to see the ready-to-
eat version at the plate? I am one of those who watch the food
impatiently while it is being cooked, and when | see the final
version an the plate, | go back in my mind and pull out the versions
that did not come out. This may be the reason | like walking, |
suppose. Maving from one place to another, thinking that all the
visual, bodily and auditary information | gather along the way
are shaping the person | am when | arrive at the destination point
which I'don’t know yet is exciting. | believe in the importance of
never being able to fully know or see all the layers over that wall,
but still chasing or dreaming of a color, a word or a glimpse of 3
letter-like corner that emerges from under thase layers.

I like walking aimlessly as well as asking questions that | don't
necessarily try ta answer. And | want to answer the guestions that
I myself ask, or that are directed to me, more like Mert does, “Itis
whatitis...”

"Merleau-Ponty, Maurice, Alphonso Lingis, and Claude Lefort. The Visible and the Invisible: Followed by Working Notes., 1968.
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Half way, 2018

Tuval tGzerine akrilik ve sprey boya
Acrylic and spray paint on canvas

52 x45cm
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There night be something in there, 2018

Tuval Uzerine yagli ve sprey boya
Oil and spray paint on canvas

52 x45cm

Unexpected, 2018

Tuval Uzerine akrilik ve sprey boya
Acrylic and spray paint on canvas

115 x 100 cm

Mert Diner

End, 2018

Tuval Gzerine yagl boya, akrilik ve sprey boya
Acrylic, oil and spray paint on canvas

115 x 100 cm

Layers 2, 2018

Tuval Uzerine akrilik
Acrylic on canvas

65 x60cm
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Unt-lua 8, 2018

Tuval Gzerine akrilik ve sprey boya
Acrylic and spray paint on canvas

185 x 170 cm

Mert Diner

isimsiz | Untitled, 2018 Untitled way, 2018
Tuval Uzerine yagli ve sprey boya Tuval Gzerine yagli ve sprey boya
Oil and spray paint on canvas Oil and spray paint on canvas
110x 100 cm 110x 100 cm

isimsiz | Untitled, 2019

Kagit Gzerine karigik teknik
Mixed media on canvas

49x43cm
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Mert Diner
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isimsiz | Untitled, 2018 P-luall, 2019

Kagit Gzerine akrilik, yagl ve sprey boya Kagit Gzerine akrilik ve sprey boya
Oil, acrylic and spray paint on paper Acrylic and spray paint on paper

47 x40 cm 45x 38 cm

Olcay Kus




isimsiz | Untitled ,2017

Tuval Uzeri gazete kagidi, sprey bouya, akrilik ve mirekkep
Newsprint, spray paint, ink and acrylic on canvas

130 x S0cm

Gogmen Nesne Arzusu, 2021

Tuval Gzeri akrilik ve sprey boya
Acrylic and spray paint on canvas

140 x 120cm

iste, 2021

Tuval Uzeri akrilik ve sprey boya
Acrylic and spray paint on canvas

140 x 120cm

Olcay Kus
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isimsiz | Untitled, 2018

Tuval Uzeri akrilik boya, sprey bouya ve kagit
Paper, acrylic and spray paint on canvas

90 x 70cm

isimsiz | Untitled, 2021 isimsiz | Untitled, 2021
Kadit Gzeri akrilik boya, sprey boya, mirekkep ve kolaj Kadit Gzeri akrilik boya, sprey boya, mirekkep ve kolaj
Acrylic, collage, spray paint and ink on paper Acrylic, collage, spray paint and ink on paper
40.5x29.7 cm 40.5x29.7 cm

Olcay Kus

isimsiz | Untitled, 2021

Kadit Gzeri akrilik boya, sprey boya, mirekkep ve kolaj
Acrylic, collage, spray paint and ink on paper

40.5x29.7cm

19 j GOZ HIiZASI eye level



isimsiz | Untitled, 2018

Kadit Gzeri serigrafi boyasl, sprey boya ve mirekkep
Screen printing paint, spray paint and ink on paper

70 x50 cm

isimsiz | Untitled, 2018

Kadit Gzeri serigrafi boyasl, sprey boya ve mirekkep
Screen printing paint, spray paint and ink on paper

70x50cm

Boom!, 2018

Kagit Gzeri akrilik, sprey boya ve mirekkep ve kolaj
Acrylic, spray paint, collage and ink on paper

70x50cm

Olcay Kus
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